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T. GEORGE’S HALL, REGENT STREET. 
N First Appearance since 1862. 
Great and Unprecedented Success. 





“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 
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WELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTF, 





£ BY 
' rINAL YS MINSTRELS. 
Dora, ORIGRKAL, CHANEY MENTE erage Jos. nvw Meo. 
apitciaailas HE % ce ; No, XIV., VOL. 4, FOR MARCH, 1899. No. 1. Farewell to the Moun- | No. 8. The beating of my own 
Nearly 100 Performers. Coytents : tain heart 
Every Evening at Fight. Special Morning Performances | 1. Song, “In the Wilderness.” Henry Smart 2, Tima. 9. The Amber Witch. 
every Wednesday and Saturday at Three. 2. Pianoforte Piece, ‘The Harp of David.” Immanuel Liebich. 3. The Mill-whee’, 10. My own my guiding 
Acting Manager, Mr. A. NIMMO. | 3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 4. Courtly Dove. star. 
‘a =e : anaes — | 4. New Hymn for Easter. G. A. Macfarren. 5. L'Ardita. 11. The Fisher Gir), 
yy UNION, 1869.—TICKETS and RE- | 5. Sunday Evenings at the Harmoninm (No. 1%). 6. Fandango. (Balfe.) 12. Little cares the Robir, 
J CORDS have been sent to Members, any omissions ; 7. She wore a wreath. 


will be attended to by addressing the Director, J. ELLA, 9, 
Victoria square. 








No. XTIL, VOL. 4, 
1. Song, “ Brighter Homs.” 


FOR FEBRUARY, 1869. 
Virginia Gabriel. 
2. Pianof rte Piece, ‘‘ Devotion.” Berthold Totrs. 


Parcr 34, RACH. 


Loxpos: CRAMER & CO, LIMITED, 201, Recent Starner. 


1 USICAL SOCIETY of LONDON.—Reconsti- | 3. Hymn, ‘God is Love.” G. B. Allen. E W 8 0 N G 8. 
IM tuted, 1868.—Gentlemen desirous to become Fellows of | 4 Song, ‘‘The Christian Warriors.” Albert Leaf. ——— s. a. 

the New Society can obtain full particulars upon application to | 5. Sunday Evenings at the Harmonium (No. 12). The Story of a very Naughty Boy ........Leigh 3 0 

the Hon. Secretary, or to any of the following Music Publishers: a —_——_——— When my thirsty Sonl I steep ....T M. Mudie 3 0 
—Mesars. —s ved Boosey & Co ; Chappell & Co. ; L Price One Shilling; Post free Fourteen Stamps. Eine Trees by the River...... G. A. Macfarren 3 0 
eee: ae s & Co. PS gg HLL Seen CS. ; NOTICE.—Vols. 1, 1.and IIT. of “ Exeter Hall” ave now ready, ee ee I t9 0 ns ce ens a ; 4 
Prows: & Co. ; C. Lonsdale ; R. Mills ; Metzler & Co, ; Novello, 


Ewer & Co.; or to Mr. Austin, Ticket Office St. James’s Hall. 
V. DE PONTIGNY, Hon. Sec., 
Drymona, Belvedere-road, Norwood, 8. E. 





elegantly bound in cloth, price 5s.; post free, 5s. 6d. cach. 


METZLER & CO., 


Crawen & Co. Limited, ‘O01, Regent-street, W. 


TEW TOFOR 








PIANOFORTE PIECES 











. _ > - ——— 8. d, 
March, 1869. 37, GREAT MARLBOROT Gu STREET, LONDON, W.; As a beam on the face of the waters,..B. Harvey 3 0 
—— G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. Go where glory waits thee ............Ditto.... 3 0 































And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES. 


PRARARAARRR enn 


Rockstro’s Trois PenséGes ........ o 40 
Cramer & Co, Limited, 201, Regent-street, W. 


eee eee ee ey 


} R. GREENHILL begs to announce his FIRST 
i CONCERT for March 18th, at the Beethoven Rooms. 
Vocalists: Mesdames Robertine Henderson, Emmeline Cole, 
‘. Era Steinhagen, MM. Carter Greenhill, Carl Stepan, Orlando 
Christian and Maybrick. Piano, Mr. Walter Bache; Con- 
ductor, Signor Randegger. Tickets to be had of Messrs. 
. —_ and Co. and Mr. Greenhill, 8, St. George’s-terrace, 
uburn. 


\[E: J. avavstus HUGHES (Soprano). 
} +> tok 


Irssoxs IN Vorck Propuction anxp VocAaLisaTioy, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 





In the Press, 
‘“’TIS NOT ALONE THAT THOU ART FAIR,” 
Song for tenor in D flat, or for baritone in B flat, and 
sung in the latter key by Mr. Santley, by H. 8S. Oakeley. 

Also, by the same composer, A QUI PENSE-T’IL” or “La 
fiancée du marin,” with French and English words, sung by 
Mdlle. Tietjens. 

Lamporn Cock & Co , 63, New Bond Street. 


“TINHE WOMAN OF SAMARIA.”—W. 8S. 
BENNETT'S SACRED CANTATA will be performed 
on the 18th inst., at BIRMINGIIAM, by the Festival Choral 
Society and on Saturday next the 20th inst., at the CRYSTAL 
PALACE, SYDENHAM. Scales, scores, and separate pieces 
at all the principal Music-sellers, and of the Publishers, 
Lamnorn Cock & Co, 638, New Bond Street. 


OBERT COCKS & CO”S NEW MUSIC. 


INTH EDITION, 1869.—ADDENDUM (gratis 
and postage free) to ROBERT COCKS & CO,’S CATA- 
LOGUE of SLX THOUSAND WORKS for the PIANOFORTE, 
including all their novelties. 
RANZ ABT’S NEW SONGS and BALTADS: 
{ 1. Adieu (so frequently sung by Mudlle. Liebhart and 
always encored). 
. Jeannie’s Old Song. 
. Oh, the Happy Days departed. 
. Kathleen Arvon (also for two voices). 
Oh, ye Tears (also for two voices). 
3s. each ; free by post for 19 stamps. 
EXERCISE ON THE SHAKE. TRIKING SONGS JUST ISSUED. — No. 1, 


“Pp td to me" (Serio-comic) ; No. 2, ‘‘ When the 
6.—MY LODGING IS ON THE COLD GROUND. mie bine" (Balled), were sung with marked success by the 
EXERCISE ON GRACE NOTES. 


Royal Christy Minstrels at the Queen's Concert Rooms, 
7.—THE BLUE BELLS OF SCOTLAND Hanover-square, at their Grand Evening Concert on March 10. 
EXERCISE ON SCALES. 


8s. cach; free by post for 19 stamps. 
8.—CASTA DIVA. N 


IXTEEN NEW SONGS and BALLADS (the 
ee ced eto rae 
" : py © .— GRATIS and POS cK, on 
EXERCISE ON TEs niin eee Benes Coons te “Seo bon ae 
9.—THE RUSSIAN HYMN. London, and of all musicsellers. 
EXERCISE ON REVERSED POSITIONS. Se eae nf 3 
STANISLAUS'S 
10.—CHORUS FROM “IL FLAUTO Maatco.”| Ff’, phe 
EXERCISE ON THIRDS. Oh! have ty iy og ha ae PLY Toa 
ung ty ame, ae . 
11.—AH! CHE LA MORSE. Your shoulder to the OO OOO 
EXERCISE ON ARPEGGIOS. Sung by Mr, Ransford. 
12.—CHARLIE IS MY DARLING. 2 pak Mandi 


8 
In the sea (sacred) .......- s0.ce- paced : 
3 








Tur uninteresting natnre of many of the Exercises and Studies 
civen to Pupils, with the view of strenethening their fingers »nd 
improving their style, is very often the reason of their being 
either disregarded altogether, or plaved in anch a dnl, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has heen most carefully prenared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Fach anbiect has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 


1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 
2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 


3.—DUETTO, “L’ELISIR D'AMORE.” 


EXERCISE ON THE STACCATO. 


4,—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO. 


5.—ROBIN ADAIR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BroxpEspury- 

| vias, Kinsury, N.W., where all communications respecting 

Us tngagements for Oratorios and Public or Private Concerts, in 
towu or country, or from Pupils, are to be addressed. 


\ ISS BERRY-GREENING begs to announce 
i" that she may be engaged for miscellaneous concerts and 
) Oratorios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December. For terms and 


ipinions of the press, address, care Messrs. Chappell, 50, N 
bond-street, London, W. . ppell, 50, New 


M ISS HARGREAVES (Contralto, Pupil of Mdme. 
| Sainton-Dolby) begs that all letters and engagements 


for Concerts and Oratorios may be addressed to her residence, 
§, Cross Elmwood-street, Leeds. 














moore 


\ DLLE. ROSE HERSEE begs to acquaint her 

Friends and Pupils that she is now free to accept 
togagements for Oratorios, Concerts, Lessons, &c.— 22 
Mortiner-street, Cavendish-square, W. 





Mss ELLEN GLANVILLE requests all com- 
4‘% munications respecting engagements f.r Concerts in town 
ae to be addressed 1, Tolmers-square, Hampstead- 


yw. 








hi bees MINA POOLE will SING at Folkestone 
iM the 10th; the Freemason’s Hall, 11th; City, 15th; 
frighton, 18th; and Folkestone, 30th inst. Engagements for 
Oratorio, Concerts, &e., to be addressed to her residence, 102, 
. Paul's road, Camden-square, N.W. 

\y8s EDITH KINGSLEY will SING “ Terence’s 


st Farewell to Kathleen” at the Irish Concert, March 17th, 
‘t. Patrick's Night, at St. James's Hall. 


NEW SONGS. 
a 








coo 9 


Love's Promise... cece cece ce ceeeeeee ees 
EXERCISE ON OOTAVES. Sung by Miss Ransford. 










































































——— ae » great deep...+..0s 
Tu \f8s ROBERTINE HENDERSON will SING Price 2s. 6d. each. Steadily, oe ie Cee ony. ; 
- 15th inst., Marlborough ; 16th, Newbury; 18th, Beet- “ & Son, 2, Princrs-strect, Oxford- ny 
ier Rooms ; 30th, Shepherd’s-Bush (Messiah) ; 31st, Birk- METZLER & CO __Baxmone S See, & aie ———-— 
. Institution : April 1st, Halstead (Messiah) ; 15th, Guild- wh OLE ” NONCERT AGENT.—Mr. JOHN BLAGRCVE, 
: 20th, Greenwich ; May 11th, Stoke-Newington (Judas 87, GREAT MARLBOROUGH STREET, LONDON, W. ) late Manager of the St, George's Hall, is at liberty to 
—cabeeus) ; 27th, Store-street Rooms.—19, Newman-street, W. | ——————_——__—_- make Jo Prem for Concert Parties, bytes TK &ec, im 
Ps .— Nii ‘a Library, 
\[, %,,2UMMEL begs to announce that he SUNDAY PART - SONGS, | Lenton sna in the provinces —Ninmos tom iembnee " 
* intends visiting London for the ensuing season. COMPOSED BY — Nos.— PRI CE’S P ATENT.— 
Sige wre and singing lessons a for. Address, HENRY SMART. — = ewe Company or the 
East ‘tons beemuneae +, Ul, . 0 tee, 184, Regent- reet, where they m ony ~ 
7 and MR MAY gy See Samare So be) ts. ve that land of beauty. thermometers and ane neat” tone aan ction guaran 
. rn f hings it-| 1. Forget dead. 4. Say, in that land of beauty. ve “ . 
~ i Weel, Regent-street, W. 7 vaaheisamdiadintons 2. Ae gah are weary | 5. We are waiting by the — a aa fitted ith warmers, £3108. Particulars offered. 
&., 9 ay . " hearted. ver. ——— : > al 
nd Chit \l R. TEMPLE will SING at Kennington, March | 3. Days of darkness. 4. The skies are blue. R. STOLBERG’S \ wey _JOSENGE = 
free. iu, 15th ; London Tavern, 14th ; Clapham, 17th; Myddelton — ¥or invigorating and = ss rae) its high ch hey, A 
‘ABD, ing Greenwich, 2°th; aod will return to town from Price 3d. each; post free, 4 stamps. affections of the throat, be flattering testimoninl< received 
ture o the 6th April_—Letters care of Rudall, Rose & narter of a century, and t ne y of the C aa 
—— * %, Charing Cross. METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. ~~ ally ‘eatxbltab its great virtues. No Voralist or 
HN ; +See - t this invaluable 
wie PB Mision ODES civce Levons ural on 0.5 RANE SONG MBOAZNE. tana | Hote ans a Whotom ot Het Chemie 
ys: ng armony. , Number. 
saturden Mr, Jony Ruopzgs, Caorpos, 8, Contents may be had on appligag United Kingdom ; 
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IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


RAMER’S CELEBRATED TUTOR for the! RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5, 
“De oR , — | 
thor ER’S SECOND BOOK, containing Scale | CBM ER’S SEVENTH BOOK. Studies com- 


Passages, Easy Exercises, Preludes, &c. chosen from the | sed by C ; lates r 
works of Cramer, Bertini, Cserny, Logier, &c. &c., combined | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


with Familiar Arrangements of favoarite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 

Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
RAMER’S THIRD BOOK. Containing little Bennett, &c. 

J Fantasias progres-ive in difficulty, Themes carefully selected {RAMER'S NINTH BOOK. Advanced Studies 


from the Best Writers, Preludes and Exercises from the more - . 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons ‘ 4 from Cramer and the Standard Composers for the Piano- 
0 . 


with a special view to the Freedom of the Left Hand &c. 
NRAMER’S FOURTH BOOK will contain (YRAMER'S TENTH BOOK. The Modern 
j 


“Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 
Sacred W . ixerci: } i > a . 
- «8 red Works, with a few short Exercises with special C RAMER’S ELEVENTH BOOK. Seared 


6 j Music, Fugues, Marches, Chorales, &c. 
CURAMER'S FIFTH BOOK. Studies in Various ee ee Cee ere a 

) Keys, chiefly introductory to the Pieces contained in the r= S TWELFTH BOOK, consisting of 
following Book, Cramer's celebrated Studies (continued). 


—-——-~9— ——— 


Lonpon: CRAMER & CO. LIMITED, 201, Reoenr Street, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. 





Free by Post for Fourteen Stamps. 


RAMER'S VOCAL TUTOR, containing the| RAMER’S FIFTH BOOK, containing Exercises 

Rudiments of Music, and the Neceasary Instructions for | and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Tessons, and easy Solfeggi, Simple Songs in Une and Two Parts, | Hatton. 

Useful for school and class teaching. 


YRAMER’S SECOND BOOK, containing Exer- 

J cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘T'wo 

and Three Parts, with Observations and Illustrations from the RAMER’S SEVENTH BOOK, containing Obser- 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. J vations on the Art of Singing by Manuel Garcia, Solfeggi 

RAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
cines, Solfeggi, &c., carefully selected from the Works ot | Contralto, Tenor, Baritone and Bass Voices. 


apenas pnt tomcesice tate nc, = tmaataea {RAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S FOURTH BOOK, consisting of ) vations on the Art of Singing (continued) by Manuel 
Lessons on the Italian School of Singing, with Observa- | Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini,|and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Kubiol, Schira, and other celebrated Italian Masters; also,|Soprano and Baritone voices, by W V. Wallace and Henry 
Part-Songs by Macfarren and other Composers. Smart. 


Books 9 to 12 are in the Press. 


Py owed SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 








Loxpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPBNCE. Free by Post for SEVEN Stamps. 





Lonpox: CRAMER & CO. LIMITED, 201, Resenr Srreet, W. ; 
Anp SIMPKIN, MARSHALL & CO. 








CRAMER'S NEW SONGS. | T HE THEODORE GALOP. Composed by 

J. H. CU. SIBLY. 
“We cin commend this Galop to our readers as one of the 
QO" ! THINK NOT THAT I CAN FORGET most effextive of this class of writing that we have reviewed for 
THEE. Written by B. 8. Moytoomgay, Music by |® lovg time. Talent such as our author displays deserves en- 
Kuisasetu Puitr. 28. 6d. | couragement, and we are mistaken if the public will not give it 


her,” —d.cader. 
Caaman & Co. Limited, 201, Regent-street, W. os = ioe & Co., 201, Regent-street. 





a 


—_— —-— —— 


| - = — 
4 DED LEAVES. Words by L. H. F. pu J EANNIE LEE. By Cuartes Buamrnin. 





Teausaux. Adapted from a melody of Paul Henrion by Price 8s. 
W. C. Laver. Caanuan & Co. Limited, 201, Regent-street, W. 
Cuamaun & Co. Limited, 201, Regent-street, W. : - = 
psicery ; : RT Mae — EN COUNTRY LIFE. Written by CHARLES 
‘PEAK TENDER WORDS. Sung by Mrs. Dicxgys. Composed by Joan Huttan. Price 3s. 
Howard Paul. 3s. : Cramer & Co. Limited, 201, Regent-street, W. 
Caaman & Co, Limited, 201, Regent-street, W. 





HUTCHINS CALLCOTT’S NEW BALY 
7 . 
HE PEARL. A Souvenir. Words by L. H. F. gna SCHUMANN nowt ready. 10, 48. aust, ba Accompani- 
pu Teaazavx. Music by Boxpzss. Price 8s. | ments: Flutes, Violin, and Violungello, 1s. each. 


Caamus & Co, Limited, 201, Regent-street, W. ‘  Caausa & Oo., Limited, 201 Regent-street, London, W. 
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BRIGHTON. 


CRAMER & CO0,3 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Insipy, 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description oy 
their Three Years’ System. 


Pianofortes and Harmoniums let oy 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 

















CRAMER'S 


NEW 


COTTAGE PIANOFORTE; 


(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


T= improvement has been attained by an alters- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie.’ 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks:— 
** The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have 
and can pronounce upon the merits of the ‘ Stud’ Upright 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. {ts intrinsic ad- 
van are mechanical. . . . The effects may be app 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards toue 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be - 


London: 207, Regent Street; 48, Moorgate Stroet. 
Baicnton: West Street. Dvsuiy : Westmoreland Street. 
Be.rast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murs Woon & 
= Glasgow. MuiLsom %& Son, Bath; Smita & Sox, as? 
Hime, Liverpool. 


RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pour le Piano. Composée par . : 


Charles Hallé . sadeeede 
Cramer & Co. Limited, 201, Regent-street, W. 
ON a atid 














ARGUERITE. Mazurka. By T. M. Mops. 
Price 3s, 
Ceamer & Co. Limited, 201, Regent-street, W. 
as te 





TELLA. Nocturne. By T. M. Mupi, 3 
Cramer & Co. Limited, 201, Regent-street, W. 





if OSE BLANCHE WALTZ. By W. ©. Lave 
Solo 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W- 
PEBLUM QUADRILLES. On Popular Airs 
By Henat pa Vittizns. Solo 4s. Duet 5s. 
Cnamun & Co. Limited, 201, Regent-stree W. 





IDLAYFULNESS POLKA. (L’Enfantillage.) By 
L Jouann Stravss. English Edition. Price . 
Caamen & Co. Limited, 201, Regent-street, W: _ 





ps FORCE GALOP. By Jowaxn Srpavss 
English Edition. Price 8. 





t Cuanza & Co, Limited, 201, Regent-street, W. 








Sae eerre 
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peated on Saturday. 


Mr. Harris. 


Broughton Town Hall. 


tom immemorial times. 





887 
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ANNIE. 





z. 

As fresh and sweet as April showers, 

As gay as gladsome little flowers, 

Laughing within fair ladies’ bowers, 
Came Annie ; 

As blithe as lark in swaying trees, 

Or as low-whisp’ring summer breeze, 

Kissing the waves of Southern seas. 


Il. 

As gentle as bright moonbeams peeping 
Upon the face of beauty sleeping ; 
Sweet as last kiss in loved one's keeping, 

Was Annie ; 
A little dimple decked her chin, 
That smiled the thoughts which passed within ; 
Devoid, as twinkling stars, of sin. 


III. 

Like rose-leaves falling from the stem ; 
Like well-remembered, simple hymn, 
Dying away in cadence dim, 

{ }Went Annie; 
Like memory’s flash o’er anguished brow ; 
Like tale of lovers’ broken vow; 
A maiden then—an angel now ! 

J. J. H. 





PROVINCIAL. 





Mr. Sims Reeves gained new laurels in Man- 
chester by his performance of Henry Bertram in 
the operatic drama of ‘‘ Guy Mannering,” in which 
he introduced Dibdin’s “'Tom Bowling!” 





The “ Zauberflite” was performed for the first 
tine in Edinburgh on Thursday last week and re- 
The Orchestra, under Signor 
Arditi, were well up to the mark; of the singers, 
Tietjens, Vanzini, Sinico, Santley, and Foli, it is 
unnecessary to do more than mention the names. 


We hear there have been upwards of fifty appli- 
cations received for the post of organist at the 
Manchester Cathedral, vacant by the death of 
Among the applicants are Dr. Spark, 
of Leeds; Mr. S. H. Irons, of Southwell Colle- 
giate Church; Mr. E. H. ‘Thorne, of Chichester 
Cathedral; Mr. Meadowcroft, the deputy organ- 
ist; and Mr. Samuel Reay, of Newark. 





At Exeter, a large public hall is about to be 
erected in Queen Street, near the South Western 
Railway, 69 feet wide by 131 feet long. The ball 
is primarily intended for the meeting of the 
British Association, and will be capable of use 
permanently for a Drill Hall, Concert and Ball 
Room, or for amateur theatricals. 





Mime. Dunne 


The com- 
mittee have, out of twenty designs sent in com- 
petition, chosen those by Mr. C. J. Phipps, F.S.A., 
and he has received instructions to commence the 
erection at once. 


gave a Classical Chamber 
Concert on the evening of last Saturday at the 
Mendelssohn's 'I'rio in D 
minor opened the concert, the performers bein 
the beneficiaire (piano), Herr Otto Bernhardt | 
(violin), and Mr. Avison (violoncello). In addition | 
to one or two concerted pieces each of the above 
gave a solo; Herr Bernhardt being particularly | 
happy in Ernst’s Elegie. The vocalist was Mrs. 


ao 
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/pieces in each act, assigned respectively to Miss 
Edith Wynne, Mr. Cummings, Mr. Lewis Thomas, 
| Mr. Brinley Richards (piano), Mr. Frost (barp), 
}and a Welsh vocalist named Eos Glynn Nedd, 


| dressed in a pretty characteristic costume. These, 
with an excellent band, and a very good chorus, 
with Mr. J. O. Smith as conductor and accompa- 
nist, made up a somewhat strong party, and pro- 
duced a concert of unquestionable merit. 





Mr. Charles Hallé gave Handel's “ Jephtha” at 
“his last concert but one” at the Free Trade 
Hall, Manchester, with Mr. Sims Reeves, Mdme. 
Sherrington, and Mr. and Mrs, Patey as vocalists. 
The performance was very successful. The as- 
sociation of choirs of nonconforming places of 
worship in and near Manchester held its second 
annual festival at the Free-trade Hall on Saturday 
evening. ‘The program included the Easter 
Hymn, by W. H. Monk, Farrant’s “ Lord, for 
Thy tender mercies’ sake,” the ‘* Second Psalm,” 
by S. Smith, Handel's ‘ O Father, whose Almighty 
power,” a full anthem by J. L. Hopkins, “ Hear 
the voice and prayer;” a “Te Deum” by the 
Rev. Dr. Dykes, of St. Oswald's, Durham; cho- 
rales by Mendelssohn and Bach, and the “ Hal- 
lelujah Chorus.’ Mr. E. J. Hopkins, of the 
Temple Church, London, was organist. 





On Monday the celebrated juvenile pianist, 
Miss Sophia Flora Heilbron, who is only eleven 
years of age, gave two concerts at St. James’s Hall 
Plymouth. The programs included Sonatas 
hy Beethoven, Mozart, and Weber; Thalberg’s 
sparkling variations on Bishop's favourite song of 
“Home, Sweet Home,” passages from ‘ Faust,” 
some of the choicest gems from the works of Gol- 
mick, Wollenhaupt, Boscovizt, Heller, Spindler, 
and Chopin; and fantasias by Mr. Lindsay Sloper, 
of whom Miss Heilbron is a pupil. We have had 
to speak favourably of Miss Heilbron on previous 
occasions, and certainly as time advances the 
impression produced by her playing seems to 
deepen, and she more and more enlists the 
sympathies of her audience. But we cannot help 
thinking that giving a morning and evening concert 
on the same day is too great a strain on the powers 
of so young an artist. 

A concert was given at the Slough Literary 
Institution on Tuesday evening, March 9th, Miss 
Blanche Reeves, Mr. Booth, and Mr. Orlando 
Caristian being the principal vocalists, assisted 
by Messrs. Peach, Ogilway, Darby, &c., of the 
Eton College choir. 
and part-songs, which were well given. 
van's 


Sulli- 
‘“‘O hush thee, my babie,” being rede- 
manded, Miss Blanche Reeves repeated Molloy’s 
‘'Thady O'Flinn” and Bishop’s “Tell me, my 


in the “ Valiant Knight” (Kloss), and gave 
Maynard's spirited song ‘Homeward Bound” 
with great energy. 
Jane”? and Lover's “Sally, Sally” in pleasing 
style, the latter being encored. 
a (Bishop), ‘Queen of the valley’ (Call- 





Thompson and Ogilway. Mr. Christian was 
, musical director, and Mr. Blanchett presided at 
| the pianoforte. 





The following selection of music was played on 


‘Cowley Squier, who was encored in Lachner'’s Thursday afternoon, March 4, by Professor 





This month the enter- 


“Tain of me,” and in Schumann’s “ Devotion ;” | Oakley, in the Musical Class-Room, Park Place, 
ler singing of Sterndale Bennett’s ‘* May-dew” 
was refined and well conceived. 


Edinburgh :—The Organ Concerto 
(Handel); Air, ‘‘ Love in her eyes sits playing” 
(‘‘ Acis and Galatea”’) ; 


o Welsh composers; the program containing ten | art fair,” and Choral Song, “Alma Mater” (H. 





| bas been very good. 


The program included glees | 
s 8 


heart ;’? and Mr. O. Christian received an enccre | 


Mr. Booth sang “ My Pretty | 


“Blow, gentle 


in B flat 


Fugue, No. 18 from “ Das 

Welsh residents at Cheltenham, it appears, | wohllemperirte Clavier” (Bach); Andante and 
have celebrated the 1st March (St. David’s Day) Menuetto, from Symphony in E flat (Mozart) ; 
; Morceaux from Pianoforte Concertos No. 4 and 
‘aiument took place in the Assembly Rooms, the No. 5 (Beethoven); Entr’acte in B flat (‘* Rosa- 
tudience numbering about 500. The performances munde’’) (Schubert); Allegro Marzial (for Organ) 
‘ousisted exclusively of national airs, or the works (F. E. Bache); Song, “Tis not alone that thou 


S. Oakley); Chorus, “ The horse and his rider” 
(‘Israel in Egypt,’ Handel). Handel's noble organ 
concerto seemed to be generally appreciated. 
The Bach Fugue is one of six of which organ 
arrangements by Mr. Oakley have lately been 
published, and is among the most beautiful of the 
whole forty-eight. The highly spirited choral 
song “ Alma Mater,” of which we had a transcrip- 
tion, has, we understand, just been composed by 
Professor Oakley to Latin words by Professor 
Maclagan for the University amateur concert, 
which is to come off shortly. The adagio from 
Beethoven's E flat concerto was encored. 

Mr. Mapleson’s operatic company in Edinburgh 
gave a farewell morning concert on Saturday last. 
The following was the program :—Overture, 
**Oberon,”’ Weber; Canzone, “ Fanciulle che il 
core” (“ Dinorah,”) Malle. Scalchi, Meyerbeer ; 
Grand Scena, ‘Ocean, thou mighty monster” 
(“‘Oberon,”) Mdlle. 'Tietjens, Weber; Song, “I 
wish to tune my quiv’ring lyre,” Mr. Santley, A 
Sullivan; Cavatina, “Ah! quel plaisir” (‘La 
Dame Blanche,”’) Signor Chelli, Boieldieu; Ro- 
mance, ‘A qui pense t-il?’’ Mdlle. Tietjens, H. 
8S. Oakeley ; Air, ‘“ Why do the nations” 
(“Messiah,”) Signor Foli, Handel; Cavatina, 
“Robert, toi que j'aime” (‘ Robert le Diable,”’) 
Mdlle. Vanzini, Meyerbeer; Quartette, A te o 
cara” (“ Puritani,’’) Bellini. Symphony in E flat, 
(No. 3), Mozart; Cavatina, ‘‘ Ernani involami” 
(“ Ernani,’) Malle. Sinico, Verdi; Song, ‘Tis 
not alone that thou art fair,” Mr. Santley, H. 8. 
Oakeley; Cavatina, ‘Une voce” (‘* Barbiere,’’) 
Aria-Buffa, ‘*Miei rampolli’’ (‘ Cenerentola,’’) 
Signor Zoboli, Rossini; Overture, ‘ Falstaff,” 
Nicolai. The two songs by Professor Oakeley, 
sung by Mdlle, Tietjens and Mr. Santley respec- 
tively, were exceedingly well received. 





In the Theatre Royal, Belfast (lessee, Mr. J. I’. 
Warden), the pantomime of “The Babes in the 
Wood” entered on Monday night upon its third 
and concluding week. All through the business 
Miss Kate Saville and Mr. 
Wybert Reeve appear next week.——Herr K, 
Liebich gave a concert in the Ulster (Minor) Hall 


| on Friday evening last week, which was largely at- 
| tended. 


The artists were Miss Lonsdale (a pupil 
of Herr Liebich’s), soprano; Mr. Wm. H. Giles, 
basso, Herr Mayer, violoncello; and Herr Liebich, 


\piano. The program, which was very carefully 
, selected, was admirably performed._——At the 


Ulster Hall Popular Concert, on Monday evening, 
the vocalist was Miss Anna Hiles, who was awarded 
an encore in each of the three songs assigned her. 
The band of the 54th (West Norfolk) Regt. also 
performed several selections uuder the direc- 
tion of their new band-master, Mr, H. Bosquit, 
who was warmly welcomed on making bis appear- 
ance on the orchestra. Mr. Bosquit’s merit asa 
composer was previously known to the people of 
Belfast, and on Monday evening they warmly 
appreciated his abilities as a conductor.- 

Ethardo is coming to the Ulster Hall, and Miss 


/Emma Stanley is announced for a short season 
cott), and “Come, bounteous May” (Spofforth), | 
|were nicely given by the gentlemen of Eton! 
College choir, who were assisted by Masters | 


in the Victoria Hall. 





Mr. Saker is giving a series of Italian Operatic 
performances at the Royal Alexandra Theatre, 
Liverpool. On Monday “ Il Trovatore" was given 
to a crowded and fashionable audience. Malle. 
Tietjens as Leonora was as great as ever, The 
other characters were played by Mr. Santley, 
Signor Bulteriniand Mdlle, Baumeister. Mozart's 
“ Le Nozze di Figaro” was performed on Tuesday 
with the following cast. Count, Mr. Santley; 
Figaro, Herr Formes ; Cherubino, Mdlle. Vanzini; 
Susanna, Mdlie. Sinico; Countess, Mdlle Tietjens. 
Mdile. Vietjens was in fine voice and she 
sang “Dove sono” charmingly. Mdlle. Sinico 
was indisposed, nevertheless she sang and 
acted with her usual taste and intelligence, 
Mdile. Vanzini as the Page made a very success- 
ful début, her voice is remarkably pure and 





sweet. In “Voi che sapete” she was enthu- 
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Herr Formes recalled some of | 

Mr. Santley we need hardly 
Bay was an admirable Count. and the minor parts | 
were well sustained by Mdile. Baumeister, Mr. 
Lyall, and Sig. Zoboli.——Miss Bateman resumed | 
her old character Leah at the Theatre Royal on 
Monday last before a crowded house. Miss 
Herbert is playing in ‘ Lady Audley's Secret’’ at 
the Prince of Wales’s Theatre Miss Anna 
Hiles and Mr. Henri Drayton will sing in ‘Judas 
Maccabeus” at St. George’s Hall on Monday even- 
ing next. 


siastically encored. 
his former successes. 








The second concert of the Dublin Glee and 
Madrigal Union took place on Friday, 5th March, 
at the Antient Concert Rooms, Dublin, and was 
largely attended. The pieces 


most noticeable 


CONCERTS. 


The Pumuarnmonic Socrery, which has given its 
concerts at the Hanover Square Rooms since the 
year 1833, gave its first concert of the present sca- 
son on Wednesday evening at St. James’s Hall. 
The reason for the change of the locale cannot be 
given in better words than in those of the historical 
and analytical program written by Mr. G. A. Mac- 
farren for the society. ‘The time has come when 
the oldest of the musical societies of London 
must no longer address its efforts to the grati- 
fication of any circle less than that of the 
whole round of music lovers in the city where 
its concerts are held. It has therefore once more 
changed its locality to meet that demand of the time 
which itself has prompted.” On the other hand there 


——_ 
a concerto with which he made his débit in 1844 
it is almost unnecessary now to remark that n 
played it in a splendid style; his cadenzas sa 
admirably constructed and marvellously executed 
The first part closed with Weber's overture tp 
“ Euryanthe,” given with immense spirit py the 
band. Mendelssohn’s symphony in A minor (the 
Scotch) was the great feature of the Second part 
All its marvellous beauties were fully developed 
under Mr. Cusins’ careful guidance. A dreany 
morceau by Schumann (the Abendlied) and q Loure 
and Prelude in E by Bach were the pieces assigned 
to Herr Joachim in this part, and the concert closed 
with Cherubini’s overture to “ Lodoiska.” The 
novelty of the concert was the lady vocalist, Her 
voice is a pure soprano, and though not powerful, it 














were Mercadante’s aria ‘Se m’abbandon,” ex- 
cellently sung by Miss Fennell, Recitative and Aria 
from Spohr's * Faust,’ “ Love's a tender flower,” 
rendered with much vigour and expression by 
Mr. Grattan Kelly and splendidly accompanied by 
Dr. Stewart, and a new glee by Dr. Stewart which 
gniped the prize of the Hibernian Catch Club in 
January last, and which was now performed in pub- 
lic for the first time. Itis entitled the ‘Song of 
the Fairies on the Ruins of Heidelberg,” and is a 
graceful composition, finished and musician-like, 
and quite worthy of the reputation of its clever 
Miss Jackson, pupil of the Irish 
Academy of Music, played a couple of pieces on 


composer, 


the pianoforte very nicely ——The second concert 
of the Amateur Musical Society took place in the 
The concert was in 
aid of the Hospital for Incurables. The Lord 
Lieutenant and Lady Spencer were present, and 
This 


society is the only one that can boast of being 


same hall on Monday last. 


the audience was large and fashionable. 


exclusively amateur, as no professional singers 
appear 
chorus, and singers all are amateurs, and 


or instrumentalists at these 
band, 


their high state of efficiency reflects the greatest 


concerts 5 


credit on the conductor, Mr. George J. Lee, who 


has by many years hard work and unremitting 
the society to its present 


attention brought 


are some who think that the removal of these enter- 


| tainments from Hanover Square Rooms, the best in 


London for sonority, and, in our opinion, sufficiently 
large for the enjoyment of a refined and finished 
orchestral performance, is a perilous experiment, 
It is to be hoped that the pecuniary results may 
realise the sanguine expectations of the society, but 
that art will be a gainer by the effects of an orches- 
tral performance in St. James's Hall is questionable. 
‘In the attempt to popularise art,” said Holmes, the 
biographer of Mozart, there is “danger of vulgarising 
it; for, in a large assembly of persons in London, 
attracted by rival star singers and soloists, the 
sensual will always prevail over the intellectual.” 
At all the monster classical orchestral concerts given 
in Exeter Hall and at the Crystal Palace, before a 
mixed audience, there is less discrimination than 
wisdom in the applause, and we have more than 
| once witnessed a very mediocre singer carry away 
the honours of the concert, in which a very credit- 
able performance of a classical orchestral composi. 
Then, too, in 
a very large audience of various tastes, partizans of 
vocalists and soloists frequently persist in recalls 


tion was comparatively unnoticed. 


and encores, and thus outrage the feelings of the 
cultivated amateur and the professional auditor. 
Let us hope that no such results may arise from the 
change that has taken place, in the removal of the 





porition. ‘The first part of the program was given 
up to Rossini’s  Stabat Mater,” and taking into ac- 
count the difficulty of the work, and that the execu- 
tants were amateurs, the performance was really 
excellent ; the chorus sang steadily throughout, and 
the band played smoothly, albeit somewhat loudly, 
in the accompaniments. The solo parts were 
entrusted to Miss Lyons, Mra. Shaw, Mr. R. W. 
MeDonnell and Mr. Hayes, who all sang well. 
The second part of the program was of a miscel- 
laneous nature. During the concert the gas went 
of the audience. 
whether this was the result 


out, much to the amusement 


It was not known 


of 


also an 


a practical joke. Perhaps the gasman was 


amateur. ——- A concert took place on 


Thureday at the Exbibition Palace. ‘The prinei- 


pal artists were Miss Bessie Herbert, Miss 
Fennell, Messra. Hemsley, Peele, R. W. Sinith, 
and Grattan Kelly. A concert is announced 


for Saturday by Mr. Land's glee party in the | 


same building.—— There is also an announce- 


ment for 12th and 13th April of two concerts, - 


with Mdme. Lemmens-Sherrington, Mdme, Patey- 
Whytoc k, Mr. Nelson Varley, and Mr. Patey. 
Mr. Archer.—— The Philharmonic 
gives its third concert on Monday, 15th inst. 
with Miss Fanny Holland, Mr. Vernon Rigby, and 
Malle. Rubini. A grand military concert in 
aid of the Drummond Institute is advertised for 
the 18th, and there is an intimation from the 
secretary of the Dublin University Choral Society 


Conductor, 


that there will be oan afternoon concert on the) 


17th. The Dublin folks cannot complain of want 
of music. 

At the Royal Colosseum Theatre, Glasgow, 
Miss Julia Seaman is now fulfilling a successful 
engagement. Her impersonations of Leah, Medea, 
Ruy Blas, Theodora, &c., are very spirited. 
At the City Hall Concert of the 6th inst. the 





C.C.C. Minstrels gave a viry good entertainment. 





society's concerts from Hanover Square to St. 
James’s Hall. Indeed that the directors have 


| shown their wisdom in the change would seem to be 
| proved by the increase in the number of subscribers, 
}and by the crowded and fashionable audience (in- 
| ° . . . . 
cluding their Royal Highnesses the Princess Louise 
land Prince Arthur) who attended the concert on 
| Wednesday. Mr. G. W. Cusins, the conductor, was 
warmly grected on his entering the orchestra. The 
program was rich and varied. We give it entire :— 
Symphony in G minor........ 0.00 00sseeeeeeeee Woelfl, 
Scena ed ¢‘*Crudele !ahnod mio bene”) (Il Don 
Aria (“ Non mi dir” § Giovanni 
Malle. Anna Regan (her first appearance in England), 
Comeeete Gee VIG 5 v0 ics: 08: 54:06 00:05:0:0'50:00' . Beethoven, 
Violin, Herr Joachim. 
Scena e Cavatina—* Salve ! dimora casta e pura” 


Mozart. 





RR Ere ee ere 
Mr. Vernon Rigby. Violin Obbligato, Mr. Vi iti Collins. 
Overture—* Euryanthe” ..........00-seees oe ee Weber 
Symphony in A minor (Scotch)..........00..-. -» Mendelssohn. 
} Aria—* Pur dlicesti, o bocca bella”. - oe Lotti. 
| Malle. Anna Regan. 
| Sulos for Violin—(a) Abendlied ............+65- Schumann. 
| ( Loure ) ; 
b i Allecroin Ey terete .. Seb. Bach. 
| Violin, Herr Joachim. 
| Overture—‘‘ Lodoiska” ......... ve cocecc es CCCUUEeh, 


Each movement of the symphony by Woelfl, a com- 
poser well known by pianoforte-players, particularly 
| for his celebrated sonata, the ‘*Ne plus Ultra,” is 
|replete with melody, and beautifully rhythmical. 
| We were particularly pleased with the minuet, 
' which, however, seems to be taken from the canon 
| of Haydn's Oxford Symphony, in FE minor. The 
| above symphony and the remainder of the orchestral 
pieces were carefully conducted by Mr. Cusins. 
band, with a few additional stringed instruments, is 
still too weak for St. James’s Hal. The brass wind 
|instruments, generally, are too powerful. The 
| chiaro-seuro of concert orchestral performances is 
|of a more refined and delicate nature than that 
required in the performance of dramatic music in a 
large theatre, and this distinction, so strictly observed 
on the continent, seems to have escaped the atten- 
tion of our best conductors of London bands. 
Beethoven's concerto for violin was magnificently 
rendered by Herr Joachim. 


The | 


Of Lis performance of 


is pleasing in quality. Malle. Regan, we presume, 
is a German lady; she has been well instructed, 
sings with feeling and taste, with a modest Shake, 
j}and perfect intonation. Her singing of Mozayy, 
| aria, though deficient in dramatic expression, was a 
| very conscientious interpretation of the author, Ip 
| the simple aria of Lotti, accompanied by Mr, Cusins 
at the pianoforte, she was equally successful, 
Altogether this débutante made a favourable impres. 
sion. Mr. Rigby is rising, deservedly, into public 
favour. His pleasing quality of voice is well suited 
to express the emotional music of ‘“ Faust.” He 
gave the cavatina with excellent effect. Let him 
avoid straining his voice for mere eclap-trap applause, 
and try to imitate the best models of the Italian 
school, to sustain his melodie phrases amply and 
expressively. Altogether the directors may fairly 
be congratulated on beginning their new campaign 
so brilliantly and successfully. 


The second concert of chamber music by the New 
Pritnaruontc Socrery took place on Wednesday at 
St. George's Hall, with a novelty by Mr. Lee 
Summers—a quartet for stringed instruments wnit- 
ten in an interesting style and displaying an 
accurate acquaintance with the resources of the 
instruments employed. A new pianist was in- 
troduced in the person of Miss Grace Sherrington, 
a sister of our English soprano, who took part in 
a trio by Hummel and gained deserved applause. 
Another pianist—an amateur—was Mr. Christian, 
who executed with some facility Thalberg’s “ Ballade.” 
Beethoven's Sonata in E flat (Mdme. Eugenie 
Oswald and Herr Ries) formed a contrast with some 
very good singing by an amateur choir led by Mr. 
W. H. Beevan. Other vocalists were found in the 
Misses Muir and Herr Carl Stepan, and Herr Ries 
added to the foree with his skilful manipulation of 
the violin. 

The last Monday Popular Concert contained the 
following program :— 








Prelude and Fugue, in A minor, Organ ........++.. Bach. 
Quartet, in C major, Op 59 .. 2... cece ce eee eee ee ee Beethoven, 
Song—"* Faded Flowers’... ........ceceee ce os oe + SCbUbert. 
Sonata, in E minor, Op. 90, Pianuforte ........++.. Beethoven. 
Concerto, in © minor, two pianofortes.. ......+++++- Bach. 
Song—“ The Lady of the Lea” ........00+s000+0+- Smart, 

| Trio. in G major, Pianoforte, Violin, and Violon- 

| CED 06.kns: cet erie warsiansescssenpeeesnness «+.» Haydn. 


As on Saturday, an organ piece commenced the per- 
formance, the piayer being this time the other 
‘brother Le Jewne—Arthur. The exhibition is 
i clever but piteous, though the audience regarded 
only the curiosity and not the anomaly of such 
infant precocity. Certainly these boys possess 
wonderful digital and pedal facility, and Arthur 
| Le Jeune, we are informed, is not less strong 4 
regards mental activity, since he knows Bach's 
forty-eight fugues by heart. The exhibition as well 
as the statement is suggestive of a forcing process 
which renders after-development more than pe 
carious. Bach's concerto for two pianos with string 
accompaniment wes rendered with great spirit by 
| Mame. Schumann and Mr. Charles Hallé. The 
yoealist was Mdme, Osborne Williams, who sang 
Schubert's “ Trockene Blumen ” with grace. 

The first of three Soirées Musicales by Miss 
Agnes Zimmermann came off on Tuesday evening 
at the Hanover Square Rooms. ‘The program 
included—Madrigal, ‘* Come, let us join” (Beale) ; 
part-song, ‘* The Three Fishers ” (G. A. Macfarren), 
by Mr. Joseph Barnby’s choir; sonata, in F major, 
Op. 5, No. 1, for pianoforte and violoncello (Bor 
hoven), by Miss Zimmerman and Signor Piatt; 
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song, : . - 
ompaniments for pianoforte, viole, and violon- 
acce 


celli obbligati, by Mdme. Rudersdorff ; concerto, in 
- ‘ 


B flat major, for the organ (Handel), adapted for 


the pianoforte by Agnes Zimmermann ; sonata, in 
D minor, Op. 16, for pianoforte and violin (Agnes 
Zimmermann), Miss Agnes Zimmermann and Herr 
Joachint; songs, “ Abendlied,” ‘‘Schiine wiege” 


(R. Schumann), by Mdme. Rudersdorff ; part-songs, | 


toes Daffodils,” * Good morrow” (Agnes Zimmer- 
mann), by Mr. Joseph Barnby's choir ; trio, in D 
minor, Op. 63, for pianoforte, violin, and violoncello 
(R. Schumann), Miss Agnes Zimmermann, Herr 


Joachim, and Signor Piatti. The execution of the | 


program was most satisfactory: Miss Zimmermann 
in particular deserves high commendation for her 
pianoforte playing, as well as for her compositions. 
Indeed, every time we hear this lady we become 
more convinced of her powers, and we feel sure that 
she is destined to take the highest position among 
our English pianists. 

The series of nightly concerts given by the 
Orchestral Union under the direction of Mr. F. 
Kingsbury at the Shorditch New Town Hall will 
be brought to a close this (Saturday) evening. 


The orchestra has been selected from the 
Italian Opera and Her Majesty’s Theatre; 
and the list of vocalists has included such 
names as that of Mdlle. Liebhart, who has 


sung every evening, Mdme. Bodda-Pyne, Mdme. 
Rudersdorff, Miss Edith Wynne, Mesdames Ro- 
bertine Henderson, Banks, Stucken, Derby, and 
Miss Julia Elton; Messrs. Vernon Rigby, Nelson 
Varley, Cummings, George Perrin, Wallace Wells, 
Caravoglia, Lewis Thomas, Winn, R. Lansmere, 
and others. The pianoforte soloists have been 
Sig. Tito Mattei, and Mdlle. Mariot de Beauvoisin. 
Miss Agnes Zimmermann is announced to play this 
evening. The orchestral solos have been rendered 
by Messrs. Radcliff, Hughes, Maycock, Reynolds, &e. 
The programs have contained standard orchestral 
works and overtures, as well as the lighter artistic 
pabulum, 

The ‘Tonic Sol-fa’’ association gave a perfor- 
mance of Handel's ‘*‘ Acis and Galatea,” and Locke's 
music of ‘* Macbeth,’ on Monday evening at the 
Music Hall, Store Street. The room was full, and 
the chorus and band acquitted themselves very credit- 
ably, the points being taken up with great vigour. 
The soloists were Miss Spiller, and Messrs. Mason 
and Theodore Distin, the latter receiving a well 
merited encore for ‘* O ruddier than the cherry.” 

An Amateur Concert was given at the Castle 
Hotel, Richmond, Surrey, on Tuesday evening 
March 2nd, for the Richmond Infirmary. A choir 
of twenty voices sang Rossini’s ‘Dal tuo stellato 
soglio,” Gounod’s “ O salutaris” (the solo in which 
was exceedingly well sung by Miss Ganthony), 
Smart's well-written part-song ‘Lady rise,” and 
Schumann’s characteristic chorus ‘Gipsy Life.” 
Dr. Kenny sang Rossini’s ‘Pro peccatis,” and Mr. 
Montague Hillier played two horn solos on “ If with 
all your hearts,” and ‘Il mio tesoro.” Mr. F. L. 
Robinson sang Gounod’s “ Nazareth,” and Mr. W. 
Robinson was encored in “The Thorn.” Miss 
Ganthony was encored in “ Kathleen Mavourneen,” 
and substituted Lover's “ What will you do, love?” 
This lady's singing deserves special notice. Mrs. 
J. Hales played Ganz's Fantasia on Verdi’s “La 
Traviata,” and the Rev. F. W. Hudson played 
Emst's pathetic “ Elégie,” and Meyerbeer's spark- 
ling Third Polonaise. He also joined Mrs. Hales in 
Mozart's Sonata in A major. The concert realised 
tout £70. 

The “Creation” was performed on Tuesday 
ening at Shoreditch Town-hall in aid of the funds 
of the Metropolitan Free Hospital. The concert 
¥isa kind gift to the committee on the part of the 

hestral Union, under the conductorship of Mr. 

P. Kingsbury, and aided by Malle. Liebhart, Miss 


“« Peacefully slumber” (A. Randegger), with | 


At last Saturday's Popular Concert, Master Arthur 
; Le Jeune performed Bach's Grand Fugue in G minor, 
‘and gained an encore. There is something almost 
painful about such a performance by one so young. 
Mr. Charles Hallé played Mozart's sonata No. 21 in 
D, and the barearole by Spohr, for violin and piano, 
was exquisitely rendered by Herr Joachim and Mr, 
Charles Hallé. 

The “ Messiah’? was performed by the Chelsea 
Choral and Orchestral Society on Friday evening 
last at the Vestry Hall, Chelsea, conductor, Mr. H. 
R. Bird. The soprano solos were sung by Miss 
| Blanche Reeves. Mr. Carter sang the tenor solos 
and Messrs. J. and T. Soper the bass solos. The 
choruses were very effectively sung. 

A concert was given at the Vestry Hall, Chelsea, 
on Monday, March 8th, in aid of the Chelsea Bene- 
volent Society, Miss Blanche Reeves, Miss Pembroke, 
Mr. Thornton, Mr. Collins, Mr. Percival, and Mr. 
Christian being the vocalists. Miss Pembroke gave 
“The Storm” (Hullah), in good style, and Miss 
Reeves was successful in ‘* The old cottage clock” 
(Molloy). Mr. Christian sang ‘ The Village Black- 
smith’? (Weiss), and ‘*A Mariner's Home” (Ran- 
degger), with effect. Several glees were also given. 
The entertainment was well attended. 





ENTERTAINMENTS. 





A reading of “Giles Corey,” one of the New 
England Tragedies, by the poet Longfellow, was 
given on Thursday by Mdme. Rocelli, at West- 
bourne Hall, Bayswater. The reader, an intel- 
lectual-looking lady with expressive features 
rather of the American type, divided her reading 
into three parts, during the intervals of which 
a clever harpist, Herr Adolph Sjidén, whose 
nationality is Swedish, gave some excellent 
selections upon the harp. As a reader Mdme. 
Rocelli showed no lack of understanding, and 
evidently entered into the spirit of the matter 
before her. Her undertaking, however, cannot 
be recorded as an unqualified success. The 
subject of the New England tragic poem selected 
is weighted with a heavy and monotonous dolour, 
unrelieved by any bursts of poetic vigour or 
beauty of language. In fact, these last produc- 
tions of Longfellow fall between the stools of 
poetry and drama, and are effective in neither 
capacity. The prevalent gloom was deepened by 
the significant tone of melodrama employed 
by Mdme. Rocelli; and as there is no 
attempt at characterisation in Longfellow’s 
personages, all of whom are exasperatingly prejv. 
diced about witchcraft; and as the reader on 
Thursday was unable to indicate by change of 
voice the different characters speakiug ; the whole 
had the effect of a dreary monologue involving 
a series of inconsistent views on the speaker's 
part. We do not counsel any further seleetion 
of these tragedies, which are unsuited for public 
delivery ; nor would we advise Mdme. Rocelli to 
pursue the career of reading. She is evidently 
an intelligent student, and easily conceives in 
her own mind the situation presented by the 
words read. But between grasping a conception 
and conveyiug the same conception to other 
minds, lies a great gap: a difficulty not yet sur- 
mounted by Mdme. Rocelli. Among other faults 
she drops her voice too frequently: marking each 
decasyllabic line as though a full stop were 
printed at the end of it. 





THE THEATRES. 





The reception of Dr. Westland Marston's new 





heroic drama ‘ Life for Life” at the Lyceum on 
| Saturday will be found, if we mistake not, to con- 


rare exception, extremely kind. Yet we question 
the probability of along run for “/ ife for fe: 
we question even the probability of a merry run 
while it lasts. In the first place the play is cast in 
a form which is strange to modern audiences. 
It is heroic—written in blank verse , polished and 
sonorous enough of its kind, but lofty, as blank 
| Verse should be, and therefore alien to this realistic 
j}age. Now with Shakespeare at a discount, and 
jonly supported asa grand old institution; with 
| Sheridan Knowles pretty generally acknowledged 
as tiresome, and Bulwer never played at all, we 
jare not hopeful for the vitality of any fresh 
attempt to continue the poetic drama. With the 
aid of sumptuous scenery it may be planted—as in 
the case of Mr. Bayle Bernard's ** Faust” (which 
again enjoyed a second-hand reputation from 
Goethe and from Gounod), and as in the case of 
“The Doge of Venice.” But the sustenance of 
good scenery is no test of the merit of a play: we 
must remember that good scenery floated “ The 
Great City.” Resting on its own bare feet, we 
fear the poetic drama has no chance. In the 
present instance, another militant cause will be 
found in the stage deficiencies of “ Life for Life :” 
dramatic art is contravened in the writing. ‘The 
hero of the piece—if the lover can be suid to fill 
such a position—is not presented before the 
second act; and when he comes he is a feeble sort 
of person. The strongest male character of the 
drama does not appear until the third act 
is nearly over. “Life for Life” isa in fact 
a one-act play, and the one part—a female réle— 
is not over-excellently filled. ‘The story is that of 
“Romeo and Juliet” in a northern landseape, and 
with a happy termination. A feud rages between 
tbe Macronalds and the Mackanes, two Highland 
clans, and the Macronald las fallen in some 
jfray at the hands of a Mackane. As a bit of 
| retribution young Keneln, the son of The Mackane 
has been captured by the rival clan, who are about 
to put him to death, when Lilian, the daughter of 
the dead chieftain of the Macronalds, intercedes 
for his life, in pity for his youth. He remains, 
therefore, under her protection. Meanwhile a 
brother of the Mackane chieftain comes home 
and falls in love with Lilian, despite the enmity 
existing between the clans. His brother Murdock, 
however, burns for revenge, assuming his son to 
be slain. Disguised as a minstrel he gains 
admittance into the Castle of the Macronalds 
and at last finding himself alone with Lilian, 
determines to kill her. In her passionate pleading 
for life is comprised the sensation scene of the 
drama—a situation which is déuoué by the ap- 
pearance of young Kenelm, not slain but saved by 
Lilian. The father's heart relents, and in return 
for the life spared a life is granted. The mutual 
abnegation of revenge leads to a healing up 
of the old rivalry, and the piece ends with the 
union of Lilian and Oscar, her lover. The 
acting of this drama is unsatisfactory. The part 
of Lilian falls to the share of Miss Neilson, a 
young lady whose early promise of talent bas 
been spoiled by the flattery of friends acting upon 
a too conscious temperament. Of late years she 
has exhibited an affectation which grows more 
pronounced and painful with time. The natural 
advantages which she evjoys make this failing 
still more regretable. She has youth in her 
favour, and comeliness, and grace, and she spoils 
all by over-painting and over-gesticulating, and 
by an excess of consciousness—of carefulness in 
the adjustment of her dress and the rounding of 
& posu—at times when she ought to forget herself, 
or seem to forget herself, in the serious interest of 
ithe play. The Oscar of Mr. Charles Coghlan is 
|an insipid lover; the Murdock of Mr. Vezin is 
| skilfully played, but the actor is not sufficiently 











Marie Stocken, Mr. G. T. Carter, and Mr. Lewis | stitute another instance of the delusiveness of | strong in physical resources, and therefore has the 


mas. The proceeds of Tuesday were placed at 
the disposal of the hospital. The performance was 
“ellent throughout, and the applause and encores 
Perpetual; a proof that East-end audiences are 


‘pteciative if not eminently critical in musical 
Watters, 





| first performances. ‘That reception was enthu- 
\siastic. The audience—a distinguished one— 
cheered and clapped vigorously; actors and 
actresses were repeatedly called, and the author 
enjoyed an ovation. The Sunday papers were jubi- 
| lant and gratulatory, the Monday journals, with but 





| air of over-exerting himself to give requisite force 
to the part. A Scotch ballet with games is 
introduced into the piece, the thread of which it 
serves to disturb, thongh in other respects it 
affords an attractive relief, 

‘* King Henry the Fourth” has Leen restored this 
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week to the boards of Drury Lane, with the sonia’ 
advantages which it enjoyed at its first production 
four years ago. The parts of Fulstag and Hotspur, 
are now alternated between Messrs. Phelps and 
Charles Dillon, The fat knight, as portrayed by 
Mr. Phelps, is a well-known impersonation, which | 
has suffered no modification. 


It is still a lugubri- 
ous, heavy performance ; the affected despondency 
of Falstaf, and his grumbling phillipics against 
his companions’ wickedness, are delivered by Mr. 
Phelpe too much au sfrieuz, and without that unctu- 
ousness which made Jach's brief penitent moments 
and his brief fits of moralising a supreme joke. 
Mr. Charles Dillon is full of fire and energy as 
Harry Percy, and delivers the liness which fall to 
his share with no lack of vigour. 

At the Standard Miss Amy Sedgwick is playing 
in ‘‘An Unequal Match,” with Mr. Vivian as 
Arnclife and Mr. B. Wright as Blenkinsop. The | 
“celebrated Vokes family” appear in their 
amusing dramatic operatic burlesque, “ The Belles 
of the Kitchen,” asketch inthe style of “ High Life 
below Stairs.” 


It consists of a dress rehearsal of an 

entertainment to be given by the aforesaid belles 

to their friends. The “governor and Missus” | 
being out of the way, the wardrobe supplies the | 
performers with the needful change of dress. | 
After some “genteel” dialogue in the style of | 
Garrick’s farce, the rehearsal begins, and includes 
the balcony scene from “ Romeo and Juliet,” the | 
popular duet from “ 7rovatore,” ‘Ah che la morte,” | 
and some dances. The “family” is five in| 
number, three ladies and their two brothers; of | 
these Miss Victoria Vokes obtains the lion’s share 

of applause. Itis not the least of the recommen- 

dations of the burlesque that it is short. 





“MY LADY CLARA.” 

‘*My Lady Clara,’ Mr. T. W. Robertson's latest 
comedy, is a dramatic elaboration of Tennyson's 
well-known poem, with “the simple yeoman” 
turned into a German student for the behoof of 
Mr. Bandmann. The play was produced at Liver- 
pool lately. The story is a very simple one. 
Rudolph, ® young German student, (Mr. Band- 











=— 
position and in all the affairs of life, find a com- 


mon sympathy in the isolation of years, and walk 
into the supper arm in arm, the old Duke gloating 
over the idea that there is at least one present olde: 
than himself, we cannot help admitting the great 
dramatic power of the picture.” A commercial 
traveller, Juhn Tibbs, played by Mr. Saker, isa great 
feature in the piece. 

much on the farcical. 


REVIEWS. 





Maxims by a Man of the World, By the autho: 
of ‘Lost Sir Massingberd,” “ Blondel Parva,” 
&e., &e., London: Tinsley Brothers, 1869, ; 
The Wisdom of Solomon in his Glory, and the 
Proverbial Philosophy of Tupper in his Pride, are 
avowedly supplemented by the Maxims now put 
Mr. Saker, however, is | forth by a Man of the World. It is impossible to 
great in it, and he certainly succeeds in making deny the importance of the subjects treated, and if 
it the most prominent of all. Mr. Glover plays the reader finds little instruction, he may derive 
the Earl with great tact. The author has laboured much amusement from the author's remarks_ 
to show that even half-bred Dundrearies in some | WLether he falls upon the light and good-humoureg 
things have very good veins of common sense in touches, or more frequently the cynical and 
others, and that dull honesty and blunt straightfor- depreciatory tones Which seem so particularly js 
wardness have their admirers, even amongst the forte. If there is no profundity in the theories, 
fair ones. Miss Sanger pleased much with the there is some novelty in the manner of propounding 
naiveté and gentle maidenly manner in which she them: and ona colisentions eg words and ideas 
personated Nina. Mr. J. Chester presents the Old frequently surprise the reader into almost irrepres. 
Duke to perfection; and the other characters sible mirth. j 
are all very fairly sustained. ‘The dresses We have pe sy asp ane, Love, Friendship, 
and scenery are all excellent. One set, ‘ The Marriage, and Children ; = Pham, Conversation, 
Drawing-room at Castle Oakwood,” is exquisitely Opinion, and Gieknses 5 a Public Schools and 
eto “ | Universities, on the Professions, on Books; we 
pees. have Midway Thoughts, a paper on Sickness, and 
on certain Savage Customs ; and advice to would-be 
litterateurs, or Persons about to find Themselyes 
arias Famous. The paper on Marriage gives opportunity 


The character verges too 





MR. SIMS REEVES AND HIS 
ENGAGEMENTS. 











mann,) comes tu England to try his fortune as a 
musician, and is engaged to give lessons to Lady 
Clara Vere de Vere, (Miss Palmer.) He falls 
in love with her, and she for amusement flirts 
with him until she extorts a confession of his 
love, and then coldly repulses him. Rudolph's 
hot blood leads him to attack the Earl, 
(Mr. Glover,) to whom Lady Clara is engaged, 
and he gets a thrashing for his pains; but 
Rudo!ph's father comes to the rescue, challenges 
the Ear! to fight, wounds him seriously, and of 
course necessitates the postponement of his 
marriage with Lady Clara. Rudolph, from the 
combined effects of a broken heart and a broken 
head, undergoes a severe illness, through which 
he is tenderly nureed by his foster-sister Nina, 
(Miss Sanger,) who has loved him from the first 
scene of the play; and in time he cures himself 
of the mad love for Lady Clara, and learns to love 
his little foster-sister; who in the last act issome- 
what unexpectedly found a novice in a convent. 
She is to take the veil on the morrow, but 
Rudolph arrives just in time, and induces her 
to take a bridal veil instead. The 


the play as very faulty. 


we feel quite inclined to forgive him in considera. | 
tion of the excellent dramatic effect of the contest | 


between human and spiritual love. 
scene full of the highest dramatic power is in the 


critic of 
the Liverpool Albion describes the construction of 
There is anunnery scene 
in which, says the same authority, “if we half 
regret that the author should have so far lent 
himself to the sensational and the incongruous, | 


Another 














| the trial. 


Benson, of Bristol, applied for a new trial in the | after the following manner : 
Court, and in which the question at issue was the alas, is common enough in the best of circles. If 
is a synonym for the objectionable practice to which 
17 last. Mr. Benson founded his application on 
Say your say, ‘have it out,’ and have done with 
sive; and thirdly, that the material witness (Dr. 
police-courts for dancing on their wives with iron- 
but ultimately his Honour, Mr. Charles Sumner, bility of having them hung)—I say, a touch of pity 
should fall on the defendant. Mr. Greene, of the | Nagged into it.’ It is not certain that Eve did not 
from the fine of £10 which had been imposed on lady in hobnails. The custom is, at all events, of 
the case. In making the application, he said Mr. {love your wives, and be not bitter against them.’ 
love), but Nagging?” 
which had appeared in the papers, and because he — 
| shod Ain alennen eae Gane. On any other cause than comforts—a woman's help in sickness: how she 
| Mr, Gough at the original hearing as unwarrant-| her husband. Just as folks get half-drowned in 
Sims Reeves was well enough to appear at the almost worth a man’s while to lose half his income 
im eeves we 2 
in the Court in London on the Tuesday previous to | matter, dear,’ (says she,) ‘so long as we can still be 
fj s it would matter to you.” 
Dr. Phillips, of Lancaster-gate, and William " — y 
wr . iv : Jonversation to 
should be present at the new trial, the application “ Those who cultivate the art of Co 


In the Cheltenham County Court on Friday Mr. | for lecturing the fair sex on one of their foibles 

case of Hodson v. Harrison, in which a verdict for| ‘Don't nag. I know the expression is yulgar, 

Fg ; gar, 

£23 had been given at the last sitting of the |2md not in the dictionaries ; but the thing itself, 

ats - " you dislike the term, the word ‘ worrit '—not the 

ability of Mr. Sims Reeves to appear at a concert | .ame as‘ to worry,’ but something much worse— 
given by the defendant in Cheltenham on Dee. 

Iallude. The effect upon the husband is the same 
three grounds: first, that the verdict was against |®% that produced by hot plates with cold meat, 
the cvidence ; second, that damages were exces- it, in the devil’s name, but don’t Nag. I sometimes 

think that when Wretches are brought up at the 
Rumsey) had not appeared on his subpeona. Mr. their 
Marshall, for the plaintiff, resisted the application, | tipped boots, and other like diversions (for which I, 

for my part, would take the whole moral responsi- 
granted the application, and refused at present to comes across me for even these evil scoundrels, 
make any order that the costs of the first trial] when I reflect, ‘Perhaps, after all, they were 
Oxford Circuit, then applied on bebalf of Mr. Sims | @¢@ Adam ; and perhaps it was Tubal Cain (the 
Reeves, that that gentleman should be relieved ironmaster) who first danced upon his astonished 
ge the greatest antiquity. To what but it, can that 
him for non-attendance at the original hearing of | harmonious line in Holy Writ refer: ‘ Husbands, 
ims 2@ It i ss his} What should make them bitter against the being 
Sims Reeves had felt it necessary to take this whem than cheaia love beak dn tho enell Gat 
course in consequence of the many misstatements * 
anes ectatene that % teeelh ant be Gas tht It is true he makes some amende afterwards : 
| he was guilty of wilful disrespect to the Court, or} The praise of the poet only refers to our creature- 
- smooths the pillow, and soothes the pain. But, in 
jillness. He characterised the statements made by | qjJ adversity, a good wife is the prop and stay of 
| ys g pro} 
lable, improper, and without foundation, and said | the Serpentine for the sake of the brandy in the 
there was no ground for saying either that Mr. Royal Humane Society's Receiving-house, 60 it 18 
that he may appreciate the loving sympathy — 
concert, or that he had been well enough to appear | dwells in his helpmate’s heart. © ‘ What does i 
: ’ ’ : i ; believe me, 
The learned counsel then read, in sup- | together!’ Of course it matters ; but, 
Beh atts “ips ie ibate, i arly so much 
portof his application, affidavits by Mr. SimsReeves, © cynical celibate, it matters not nearly 
, Yon- cers i excel in talk: 
Cowlishaw, Mr. Reeves’s servant. His Honour f Non-smokers it appears cannot 
‘thought, as it was important that Mr. Sims Reeves | ‘°* 
E perfection, invariably use tobacco; it calins the 
had better stand over. In reply to a question by passions, matures the thoughts, prevents men 


Mr. Greene, his Honour said he shouid not require | talking when they have nothing to say, and restrains 
any further application by the learned counsel, their speech within reasonable limits, pone f 
and if the action were abandoned, Mr. Reeves | W!8¢ their cigars would go out for want of pu on 
would stand in a favourable position with regard The paper on Public Schools and cameras 1 + 
,to this application. The case was then appointed | ® fierce onslaught on classical education ae Mi 
for rehearing on March 19, unless the plaintiff ™0re particularly on its usefulness to Men 0 
F World: our individual author stating that twenty 
years’ education at an expense of say two thousand 
—— pounds taught him literally nothing. oagrey 
Miss Fanny Holland and Mr. Vernon Rigby will learnt to abuse the system with which he ” 
jappear for the first time in Dublin, at the next | became acquainted, besides acquiring the m 


jshould have early notice that Mr. Sims Reeves’s 
| accepted engagements would not suit that date. 








ball-room, where, amidst a brilliant gathering of | concert of the Philharmonic Society, on the 15th| vaunted “Tone” which is only to be gained st 


youth and beauty, the old Duke, (aged 89,) and | inst. 


the oldest tenant on his grace’s estate, one Gray 


(aged 81,) come on to the scene and discuss the appearance, since his return from Italy, at Mr. 


events of a bygone uge. It is a bit of rare pathos 
and as the two old men, so widely apart in socia 


Oxford and Cambridge. Grammar he hates sal 

mously, and he anathematizes the oo 
i i . Yet he 

| Henry Leslie’s concert at St. James’s Hall on of TuETe, Tuy, with all his vee ns Universi 

+) Thursday next, on which occasion he will sing | othing new to say against our “ famo thew 

1} Gounod’s * Nazareth.” ‘ ties,” and many of his statements answer 


| Mr. Edward Murray (baritone) will make his first 


’ 
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selves. It is more easy to find fault with University 
education than to suggest anything better, and 
like many others our author sees the disease but is 
at a loss for & remedy. But we have exceeded our 
|imits, and must refer our readers to the book itself. 





Mea Culpa. By Ameria Ferner. London: Chap- 

man and Hall. 1869. 

This is one of the heroless class of novels: the 
hero by position being an utterly contemptible and 
abominable fellow, for whom one begets so violent 
an antipathy as to extend to the lady who is silly 
enough to care for him. Worthier of the reader's 
esteem would be the hangman who put such a 
villain out of the world than the weak woman who 
screens him from punishment at the cost of perjury. 
Miss Margaret Hatton is a young lady who has pro- 
clivities for authorship—a taste which she indulges 
in a dull sort of house where she lodges. She how- 
ever has never published. At an evening party she 
meets with Mr. Louis Armour, author, gentleman, 
law-student, and nephew to a gouty M.P. who wants 
him to marry his daughter. In consequence of this 
evening party and the interest derived from mutual 
literary tastes, Louis and Margaret fall in love. 
There is this difficulty in the way of marrying: that 
though Mr. Armour has private means, he will forfeit 
the expected £2090 a year and a seat in Parliament 
if he offends his uncle by contravening his wishes. 
He therefore proposes to Margaret to temporise—to 
pretend to fall in with his uncle’s views until the 
seat is gained, and then to throw the old gentleman 
over. Margaret, like a scrupulous young lady, de- 
clines to be a party to the deceit, whereupon Louis 
breaks out in violence, throws the furniture about, 
and ends by rupturing the engagement. Off he 
goes to India, where he catches a sunstroke, which 
unhappily is not mortal, or it might abbreviate the 
book; and while he is away poor deserted Margaret 
meets with a kindly sort of man who woos her 
respectfully and at length gains her consent to be- 
come his wife. The sunstroke has temporarily 
cooled Louis’s brain, and, repentant, he returns to 
England. On arriving there, however, the first 
thing he learns is Margaret’s engagement. Fire 
and furies, earthquakes and tornadces break forth 
again, and he decides on a swift and deadly re- 
venge—such a revenge as the melodramatic bravo 
plans, as he glides across the stage, his head about 
the level of his knees, and assures the audience 
that “there must be bul-lid!” Louis dogs Marga- 
ret until he traces her into atrain, and enters her 
carriage, cowering and watching until the passen- 
gers have got out and only she and he are left 
together. Then he springs forward, hoarsely crying 
“Margaret!” ‘ Louis!” she exclaims, rising with 
outstretched arms, all her old love resurging. 
There is the glitter of a double-barreled pistol 
—she clutches it—they fall together—the pistol 
goes off harmlessly. But hah! death and con- 
fusion—another barrel! This then shall decide. 
(We feel compelled to describe the situation 
in the appropriate language of melodrama). 
Up to their feet again; struggle da capo; and this 
time Margaret’s neck is larcerated by the ball. 
Louis is sent to prison, and put on his trial, when 
he resolves to plead guilty ; but to everybody’s sur- 
prise, Margaret cuts the knot of the difficulty by 
swearing in the witness-box that she obtained her 
wound by endeavouring to thwart Louis's attempt at 
suicide, The plea of mea culpa saves Louis, whom 
the infatuated woman immediately marries. For- 
tunately, however, (or the book might extend fur- 
ther) she pines away in remorse for her false oath, 
and ultimately dies ; whereon her worthy husband— 
alter attempting to starve himself and giving up the 
attempt as being too painful, probably—goes into 
Parliament and becomes celebrated. The story is a 


silly one, only very partially relieved by the manner 
in which it is told. 





(Merzter & Co.] 


Recollections of the Rhine. For the Pianoforte, By 
Sternen Guover. Nos. 1 and 2. 
The first number of the above has for a title-page 


prefixed a representation of the Drachenfels. Both 
these are very well executed, and quite capable of 
awakening pleasing recollections of the Rhine and 
its scenery. The music is showy and easy: the 
themes being treated in a pleasing manner, and with 
sufficient brevity to avoid becoming tiresome. The 
moderate player will find these little pieces very 
available to amuse those who hear them, while the 
young student may practise them with pleasure and 
profit. : 





{AvaEneR & Co.] 

“* Harmonies Angéliques.”” Morceau de Consolation. 
Pour le Piano. Par Arpert PreczonKa. 

A graceful iittle sketch in F minot, giving room 
for delicate and expressive playing. The piece is 
not difficult, and is very short, the latter no small 
merit for compelled listeners. 





“ Vive VAmour.” Morceau Chevaleresque. 

Though we do not see the exact applicability of 
the epithet, we suppose that “chivalrous” may 
serve to designate this morceau as well as any other. 
The themes are brisk and sparkling, and catch the 
ear at once by the ‘‘ marks of expression.” It would 
appear that the whole piece has some recondite 
reference to the tender passion, which the player is 
to make manifest: the composer breaks down in his 
Italian, and actually gives us ‘ coquettishly ” (mis- 
spelt however) as a guide to his quavers and triplets, 
There is no difficulties and the piece is short. 





{Cramer & Co. LIMITED. } 

A Star amid the Clouds of Night. Song. 
posed by Wintiam Freperick Taytor. 

A pleasing melody in E flat, common time, which 
is very well suited to the words. Both air and 
accompaniment are very easy, the compass of the 
former being nine notes, D to E. 


Com- 








Ransrorp & Son. 

“Oh! have you thought of me?”? Song. Words by 
Epwin Ransrorp. Music by F. Sranistaus. 

This is the charming song in which Miss Louisa 
Pyne was so successful at the ballad-concert lately 
given by that veteran vocalist Mr. Ransford. The 
music deserves all the éc/at that can be given to it 
by so accomplished a singer, and the words are 
quite equal to the ayerage and go well to the music. 
The key is E flat, 2-4 time, with a compass of ten 
notes, EK to G. An edition we see is also published 
in C—a third lower. We predict a very extented 
popularity for this song. 





“Love's Promise.’ Song. Written by Kyieur 


Summers, Esq. The musie by F. Sranisiavs. 

This ballad tells once more an old story—that of 
a maiden who, sighing after an absent lover, dreams 
of him and finds her dream happily fulfilled. It is 
very well set, in 6-8 time, key E flat, the melody 
being suitable and attractive. The change into 
common time produces a good effect. The ae- 
companiment is pleasing and not overloaded. Al- 
together it is a very pretty mezzo-soprano song. 





[Rupaut, Roser, Carte & Co.) 

The Setting Sun. Words by H. B. Music by R. 
D’Ovyiy Carts. With obbligato flute accompani- 
ment, 

As the eighth of a series of songs of a similar 
character, this is hardly equal to some of its pre- 
decessors. Much, however, depends on the execu- 
tion. The key is A minor, 3-4 time, the voice 
ranging from B to A, fourteen notes. 





(Witury & Co.) 

“My heart is thine alone.” Ballad. Written by 
Freperick Exocu. Composed by Srernen 
GLOVER. 

The melody of this ballad is certainly not more 
original than common; but it goes very well to the 
words, and perhaps the musical phrases of which it 
is composed have long since become common pro- 
perty. Young ladies will of course be pleased with 


Lay 





better nor worse than nine out of ten of its fellows, 
Key B flat, common time, an octave —F to F the 
compass. 

“The English Girl's Trust.” Song. Words by J. 
E. Carpenter. Music by Srep#en Guoven. . 

A pretty little thought is the subject of this bal. 
lad, and its naiveté has been preserved in the 
setting, the air being simple and taking. As a don. 
sequence it is sure to please. Tho key is A flat, 
6-8 time, range from D to F, ten notes, 





{Hime & Appison (Manchester).} 
“ Tarentelle.” For the Pianoforte. By W. J. 

Youna. 

Mr. Young is a voluminous and various writer, 
and though generally successful we think he might 
restrain his publications with advantage. We have 
nothing to say against the piece before us, which 
is sparkling and effective without being unduly 
difficult ; it is by no means a bad piece for pupils, 
Still we believe Mr. Young is capable of doing better 
than he has yet accomplished to our knowledge. 
Verbum sap. 





{[D'Ace (Swansna). } 
“ Elizabeth Waltzes.” By Cuantes D'Acr, 

These Waltzes are melodious and well suited for 
dancing. There is little, however, to distinguish 
them from a hundred other sets formed after a 
similar model. 





WALT WHITMAN, 





The “ hollow-bellowing ” ravings which cut into 
yard-lengths of prose do duty for Mr. Walt 
Whitman’s poetry, are by no means credulously 
swallowed by Mr. Walt Whitman's sharp country- 
men. Adherents there are on both sides the 
Atlantic, who—either from that feebleness of 
intellect which is ever disposed to worship the 
incomprehensible, or else from that obstinacy of 
intellect which persists in finding most in what 
the world declares sheer delirium, and which will 
always on principle shout white if the world saya 
black—proclaim that Walt Whitman is a poet, 
and that they understand him. But American 
‘cuteness as well as slower British common sense, 
has long since fathomed this recapitulator of mad 
catalogues and gazeteers. Here is a recent satire 
on Whitman’s manner in the New York Weekly 
Review :— 

Tam Walt Whitman, 
You are an idiot, 
O intellectual ingurgitations of creeds, 
To such I am antiseptic, 
I met a man, 
Where ? ; 
Inagutter. We were at once friends, 
© homogeneities of contemporaneous antiloxodro- 
machy ! 

He would try to stand on his head. 

crapulent hysteron-proteron : 

“Our meeting,” he said, “ is a oe ogg of Para- 

dise; hast thou, O philadelphian, hast thou 
eighteen-pence ?” : ; 
I embraced him—I wept. I have it not, I shrieked— 
* # * 4% 


or-——" 


O divinely- 


Whom do I love? Whom do I admire? Not two 
lounging in a carriage, but twelve bulging out 
of a cart. 

I am not respectable. 

Tam Walt Whitman. 


You are an idiot, 


Younae axp Orv vinp Dr. Lococn’s Warras ax Inetant 
Kemevy For Covens axp Disonpens ov THe Cust, . Read 
the following from Mr, Trattles, Jet Works, Stsithes, Yorks. 
Feb. 22, 1859 :—** My grandchild (3 years old) had a most severe 
cough, which used to keep its parents awake half tho night ; 
since taking the Wafers the cough has entirely lft her" Dr. 
Locock’s Wafers give instant relief and @ rapid cure of asthma, 
consumption, coughs, and all disorders of the breath and lungs. 
All throat affections are immatiotely relieved by allowing one 
occasionaly to dissolve in the mouth. ‘To Singers and Public 
Speakers they are invaluable for Sanaa strengthening the 
voice. ‘They have a pleasant taste, ce de 1yds, 28. Ody 
4s. 6d, and 11s. per box, Sold by all Diuggiata. 


Hottoway’s Orstuant AND Pitts.—Never neglect a cold.— 
From gross contravention of this very simple advice, thousands 
of persons contract chest ona shich might be altoget r 
prevented by the use of these hacinless, yet offectual and re! fp 
remedies. It is painful to hear of the many fatal ea-es, whie 
commenced with the ordivary sympt of a id, 
Ho loway's Ointment rubbed upon the back and chest prevents 
all disastrous consequences. It soothes the inflamed lining of 
both throat and oe — in red ee poo for a 
few days the pectoral irritation aud the t ens of brea! 
diminizh, the cough becumes looser aod tons 











‘Yiew of St. Goar and the Rheinfels: to No. 2 is 


the words, as as a drawing-room song it is neither 





is expectorated with Jess difficulty, till the 1 become 
Fao tall respiration nateral, ? — 
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MINSLEYS' MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING, 


K XPLORATIONS of the HIGHLANDS 
“j of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F R.G.S., &e. 


1 AXIMS by a MAN of the WORLD. 


By the Author of ‘ Lost Sir Massingberd.” In 1 vol. 


RITISH SENATORS: or Political 
: sketches, Past and Present. By J. EWING RITCHIE. 
In 1 vol., post Svo, 


NGLISH PHOTOGRAPHS. By an 
AMERICAN. In 1 vol., 8vo. 


NNHE LIFE OF EDMUND KEAN. 
f= From Published and Original sources, By WYNFORD 
HAWKINS. 

VQUAL TO EITHER FORTUNE. A 


"4 Novel. By the Author of ‘‘A Man of Mark,” &c. 


LL BUT LOST: a Novel. By G. A. 
HENTY, Author of “The March to Magdala.” 3 vols. 


‘A LONDON ROMANCE. By CHARLES 


H. ROSS, Author of ‘‘ The Pretty Widow,” &c. 3 vols, 


TN SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of ‘ Love, or Marriage.” 
3 vols. 7 ee eee 
URIED ALONE: a Novel. JIn 1 


vol. 











AD: a Story of Dust and Ashes. By 
G. MANVILLE FENN, Author of “ Bent, not Broken,’ 
&c. In 8 vols, 








HE DOCTOR OF BEAUWEIR. By 
WILLIAM GILBERT, Author of ‘ Shirley Hall 
Asylum,” &c. In 2 vols, 


OWN TALK OF CLYDA: a Novel. 


Ry the Author of ‘‘ One Foot in the Grave.” 2 vols, 





JOHN TWILLER: a Legend of the 
Heart. By D. P. STARKEY, LL.D. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 

















sles “ARGUS” and THE * AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackixnox, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL,. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon : 


ORAMER AND CO. LIMITED, 


SWIFT AND CO.,, 
PRINTERS, 

THE REGENT PRESS, 

55 & 22, Kine Street, REGENT STREET, 


Four doors S. of Foubert’s Place. 





VERY description of Printing, Parliamentary 
“4 and Law work, Trade Lists, Catalogues, and Circulars, 
Large Broadsides, Show Bills, Music Printing from Type or 
Plates, &c., executed in the best style and on reasonable 
terms, New Type (Modern or Old-faced) available for 
Pamphlets and Books. 





Che Orebestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year 17s. 4d. 
»» 4-Year .. 8s. 8d. 
»» Quarter .. 4s. 4d, 


Payable in advance, 


Advertisemcnts : Four lines or less, HMalf-a-crown; Sixpence a 

line (of eight words) afterwards. 

*,” Cozquzs aNp Post-Orrick ORDERS TO BB DRAWN IN FAVOUR 

or J. SWIFT, 55, Kine-street, Recent-street, W. 

Orrices: 55, Kina Street, Recent STREET, W. 
AND 

69, Furer SrrReet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED, 








NOTICES TO CORRESPONDENTS. 





G, J. Lez.—Next week. 

R. (Dublin).—Received. Shall be noticed in our next. 

T. C. S. C.—Enquire of the Auctioneer, Mr. Scotcher, of Old 
Bond street. 

Sunscriper.—We cannot insert any communications which are 
not authenticated by the name and address of the writer. 
R. 8.—The Schubert Society, we believe, will afford what you 
desire. Write to the Directors, Beethoven Rooms, Harley- 
street. 


Haetp Ovar.—Reviews of New Music, Books, &c., &c. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—»—— 








It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, MARCH 13, 1869. 





Mdille. Henry, a pupil of Pauer, has lately been 
playing with great success in musical circles. 
Her execution is brilliant, and her touch most 
excellent. 





The Committee of Dramatic Authors in Paris 
has decided, at the suggestion of M. Edouard 
Barisebarre, to petition the Emperor to abolish 
the tax for the benefit of the poor now levied on 
the theatres. % 





Miss Boland, an English pianist, who lately 
obtained the first prize in Brussels, and has played 
with success at the grand concerts in that city, 
has arrived in London with very flattering cre- 
dentials from Fétis. 





The Tribunal Civil de la Seine has decided, in 
the case of Deschamps against Montrouge, that 
the authority of one of two dramatists writing in 


collaboration is not enough to justify a manager 
in making excisions ina play. The sanction of 


i. 
The event of the musical week in Paris has beg 
the production of ‘‘ Faust” at the Grang Ops: : 
It was magnificently done, and attracteg ma 
Emperor and the whole of the fashionable malt 
of Paris. Rossini’s Mass has been repeateg With 
increased success; and is soon to be produced ig 
London. 





The Polygraphic Hall, an unfortunate buildiy 
which has moderately thriven under the ocoy : 
tion of Mr. Woodin but nobody else, is about t, 
be converted into a theatre, if the promoters’ 
plan succeeds. Various other new theatres arg 
spoken of: among them is a project for one 


‘ : at 
Knightsbridge, and others in the far west, 





Mr. Florence, the Yankee actor and « memo. 
riser” of other people’s plays, is about to retire 
from the stage, we learn, and with this view has 
become a partner of a well-known copper house 
in New York. A la bonne heure! But why 
copper? We should have thought the cool pur- 
loiner of dramas would have selected Bragg as 
more appropriate. 





The ‘ Messiah”’ is to be presented on Good 
Friday at the Holborn Amphitheatre, which (it 
is said) will ere long be devoted to purely musical 
objects. The principal vocalists will be Malle, 
Rose Hersee, Miss Palmer, Herr Formes, &e. The 
orchestra and chorus will number nearly 250, and 
will include Messrs. Carrodus, Watson, Payne, 
Radcliff,| Horton, Tyler, Winterbottom, Standen, 
&c., assisted by the Cecilia Choral Society. 





We hear that Mr. Barry Sullivan has taken the 
Holborn Theatre, with the intention of producing 
the plays of Shakespeare, and others of the legiti- 
mate school, “in the best style,’’ and that it will 
be opened under the new management on or 
about the Ist of May. Mr. Sullivan does not 
limit himself to the production of the classical 
drama, but is prepared to consider all good plays 
submitted to him, relying on intrinsic merit rather 
than sensational effect. 

At the special service under St. Paul’s dome on 
Sunday night there was a very full congregation, 
among whom were the Archbishop of York, the 
Bishop of Jamaica, the Dean of Exeter, and Mr. 
Crawford, M.P. Prayers were intoned by the Rev. 
W.C. Fiennes Webber, and the Archdeacon of 
London read the lessons. The choir, under Mr. 
Winn’s able direction, sang Tallis’s responses, 
and the anthem from Mendelssohn's “ St. Paul,” 
“Sleepers awake.” The Right Rev. Dr. Aler- 
ander, Bishop of Derry, was the preacher. 





The Mi-Cartme at Paris was favoured with 
splendid weather. The washerwomen, whose féte 
jt was, appeared in several triumphant cars 
gaudily fitted out, and although a little incom- 
moded by the somewhat nipping air, gallantly 
sustained the charge of their ephemeral pre-emi- 
nence. A tolerable sprinkling of masks enli- 
vened the aspect of the streets, and various 
establishments sent out cortéges gaily attired to 
herald their wares to the world. At night the 
masked balls and dancing-rooms were crowded. 





In a letter to a German musical journal, Herr 
Ullmann repudiates all connection with Malle, 
Carlotta Patti’s concerts-tournées, and explains the 
terms on which he has purchased the acting-right 
for Italy of Rossini’s ‘Mass. For this he has 
paid 50,000 francs’; and his expenses being 70,00 
francs a month, he reckons upon making a profit of 
150,000 francs. He takes with him on his wander- 
ings four star singers, four other solo vocalists to 
replace the former in case of accidents, and sixty 
chorus singers. He intends to give twenty-s* 
performances every month. 





Last week Malle. Petitpas, the famous Russian 
ballet-dancer, appeared for the last time before 
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“ Fille du Pharaon.”’ rhe 
the Grand Duke Vladimir, were present. The 
theatre was very crowded. On the conclusion of 
the sword-dance, which she performed with her 
ysual inimitable grace, she was presented with a 
Jaurel wreath and a jewel case containing a very 
handsome medallion set in diamonds. When the 
pallet was over, the public, still loth to part with 


their favourite, remained to a very late hour| 


cheering the graceful danseuse, and calling her 
forward repeatedly. 


The committee of the German Hospital have 
signified their intention of holding a bazaar 
at the Queen’s Concert-rooms, Hanover Square, 
on the 2nd June and two following days. Their 
object in so doing is to raise funds for liquidating 
the debt on the new building, which is still as 
much as £2000, and, should their efforts be re- 
warded with a sufficient amount of success, they 
intend opening the last unoccupied ward, which 
contains 25 beds. The bazaar will be under the 
patronage of her Majesty the Queen and other 
members of the Royal family. 

A curious action was recently brought by the 
manager of the Brussels Opera against a Parisian 
star, Mdme. Miolan Carvalho, who refused to 
fulfil her engagement with him on the ground 
that typhus fever prevailed in Brussels, and was 
particularly fatal to women. The Paris Court of 
First Instance holds the excuse to be invalid, and 
has decreed Mdme. Carvalho to pay 1,000 francs 
damages in the first instance, and, further, 600 
francs for every day’s delay in the fulfilment of 
her engagement during fifteen days. At the end 
of that time, should she still shrink from specific 
performance, the court may be applied to for 
further directions. 








The close of a prosperous season at the Royal 
Italian Opera House, Covent Garden, has been 
signalised by a presentation to Mr. A. Harris the 
stage-manager. ‘The testimonial consists of a 
centre-piece in silver, in which a central stem, 
beautifully modelled and chased, supports a richly- 
engraved and cut-glass fruit dish, and above this 
avase for flowers. The base on each side is sur- 
mounted by a semi-nude female figure, in a re- 
cumbent position, and the whole is mounted on a 
silver plate with inscription. The presentation 
took place on Saturday evening, after the per- 
formance, in the presence of the artists and 
employés of the establishment, and many private 
friends, who were desirous of testifying in this 
manner their appreciation of the urbanity and 
kindliness which have always characterised Mr. 
Harris during the many years of his connection 
with the Covent Garden house. 





Mr. Robertson’s drama, ‘‘ Dreams,” announced 
to be in preparation at the Gaiety, is identical 
with his new play, ‘“‘ My Lady Clara,” recently 
produced in Liverpool. The author is wise in 
altering the title, and would act wisely in chang- 
ing the heroine’s name from Lady Clara Vere de 
Vere. It savoura strongly of claptrap to curry 
favour for a new play by naming it after a noble 
poem. In like manner do hungry folk call their 
children after some wealthy relative, in hopes of 
& legacy for the namesake. The trick is un- 
Worthy so well-circumstanced a dramatic parent 
us Mr. Robertson, and we hope he will abandon 
it, Otherwise we foresee a succession of Amy 
Locksley, Airy Fairy Lilian, Ever-varying Made- 
line, Lady Clare, Maud (with a purse-like mouth), 
ind, in Browning’s dominion, perchance, Pippa, 
My Last Duchess, and that undesignated young 

y from the Peninsula who stooped over the 


fowers and fixed them each with a Spanish 
Tame, 





Hector Berlioz died on Monday. In him France 
¢¢ & musician of culture and originality, a 
writer whose ability was diversified by eccentricity, 
‘man of general talent, of some wit, of much 





The Emperor and his son, | geniality. In his life he enjoyed many friends 


but little popularity. As a writer in the Journal 
des Débats he gained repute: more perhaps than 
by his musical compositions: his contribu- 
tions were characterised by profundity with- 
out tedium, by brilliancy of style and felicity 
of allusion. Berlioz’s life had its share of 
troubles. There was the abiding sting of 
being constantly surpassed in fortune by men 
admittedly inferior to himself; and there were 
family sorrows in addition. His wife—an English 
actress named Miss Smithson—became deranged 
soon after his marriage; and his only son, a com- 
mander in the French navy, recently died. ‘lhe 
last loss broke the father’s spirits, and from that 
time his health declined. ‘The last opera of 
Berlioz was ‘ Les Troyens,” which was produced 
at the Lyrique, and had but an ephemeral run. 





The Choirmaster, in an article on the deceased 
“ Claribel,” contains the following :— 

“The astonishing success of ‘ Claribel,’ and her 
place as the most prolific writer of accepted Eng- 
lish songs, is due, in no small degree, to com- 
mercial causes. She was advertised with a per- 
sistency sufficient to satisfy a Yankee notion- 
vendor, and in some respects with as little delicacy. 
To her name in especial clings the obloquy of the 
royalty system, by which hundreds of innocent 
concert-goers, unable to discriminate between 
what portion of a pleasing effect is due to music 
and what to the performer, have been trapped 
into buying ballads only to find that, by the time 
they get them home, the poetry has evaporated.” 


‘““Claribel”” wrote songs to the best of her ability: 
had she written less her merit would have been 
greater; and had she been content to have aimed 
at excellence, instead of listening to the partial 
eulogies of her friends and the interested counsel 
of those who made money through her name, she 
might have attained a high position. The blame 
of royalties rests with singers and publishers, not 
with the composer. 


The Siamese Twins have this week visited the 
British Museum: an incident too interesting to 
be withstood by the Daily Telegraph. Accordingly 
our vivacious friend devotes a protific leading 
article to the subject, and after sporting playfully 
with Janus Bifrons and Sesostris, puts the follow- 
ing train of philosophic reflection into the minds 
of the Siamese pair :— 


“The same vital omnipresent force which deve- 
loped the mammoth and the mastoden from 
days when ‘a monstrous eft was the Lord of 
Earth,’ and which has brought the fair and full 
creation to that rich beginning of better things 
which we enjoy, is as active in the healing of a 
lizard’s wound as in the birth of an Isaac Newton. 
Looking up and down those memoranda of the 
beautiful and ubiquitous energy of Nature, the 
Brothers—striking witnesses to her puzzling 
aberrations of form—might have taken fresh 
heart, for the race, if not for themselves. They 
might have learnt that every departure from the 
normal standard but serves to recal the uni- 
formity and general excellence of Nature’s handi- 
work—to remind us that the forces which cause 
all life are perpetually seen to arrest every de- 
viation from the healthy type, and develope, in 
ever-increasing harmony and symmetry, fresh 
forms of energy and beauty.” 





When intelligence arrived in the colony of Vic- 
toria nearly three years ago of the loss of Mr. G. 
V. Brooke in the steamship London, some of his 
friends and admirers started the idea of raising 
some memorial of his fame; but, unfortunately, 
after the first few weeks, the efforts became 
rather lukewarm, many who had professed them- 
selves friends of Brooke when he was alive, not 
only taking no active part in the movement, but 
apparently trying to thwart it. The gentlemen 
connected with the newspaper press of Melbourne, 
however, determined not to let the matter drop, 
and they managed to bring off successfully a 
series of amateur theatrical performances, from 
which they realised a sum of £200. For this 
amount they commissioned Mr. Charles Summers 
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to execute a bust of the late tragedian. Mr. 
Summers performed his task in London, and the 
bust arrived in Melbourne a few weeks ago. On 
the 29th of December it was presented to the 
trustees of the Public Library and Museum of 
Art. The presentation speech was made by Mr. 
G. P. Smith, the Attorney-General, who was one 
of the press committee; and Sir Redmond Barry 
replied on behalf of the trustees of the library, 
and alluded to the abilities of Mr. Brooke, and 
the credit which the press deserved for their 
attempt to perpetuate his memory. The bust is 
a fine work of art, and is a very fair likeness of 
Brooke. 





A daily contemporary this week made a con- 
fident announcement with regard to the union of 
the Italian operas. Notwithstanding an ad- 
vertisement of the four great prime donne under 
the amalgamated directorship, the journal in 
question assured us that the whole scheme had 
broken down. There would be no united opera: 
Italian representations would go on as heretofore 
at the two houses. The agreement had never 
been riveted beyond retractation, and the consent- 
ing parties had, at the last moment, been unable 
to come to terms upon one important condition, 
disagreement upon which invalidated the entire 
arrangement. Moreover, what was of vital im- 
portance, Mr. Costa was saved to opera. He 
would, however, take service under Mr. Mapleson 
and conduct the forces at Her Majesty's. All 
this announcement was plausible enough, and 
fell in with the public scepticism regarding a 
smoothly-working coalition opera. The whole 
statement, however, is denied by Mr. Gye, and 
our contemporary on Friday morning contradicted 
his previous report. It seems he was misled by a 
communication from Her Majesty's Theatre signed 
Hargrave Jennings. 

A correspondent from Nice announces a gay 
season of operatic performances, with Madame 
Borghi-Mamo, and private concerts. “ At some 
of these,’’ he states, “ Sivori has appeared, whom 
you know in London better than we in Nice; at 
others, Oudshoorn, a violoncellist, who consents to 
bury himself at Monaco, whom we know, therefore, 
in Nice better than he is known elsewhere, but 
who, on far higher authority than mine, is pro- 
nounced to be an artist of the very highest rank, 
We have had too, M. Scuderi, a young Italian 
violinist of much promise; but whenever this 
gentleman tries to play anything more recondite 
than the ‘Carnival of Venice,’ his local critics— 
French, ! need scarcely observe!—describe him 
as ‘enenchanting sender-to-sleep.’ For its coura- 
geous protest against this tone and style of 
thought may be mentioned a very successful con- 
cert recently given by Madame Diehl-Mangeld, 
better known to London concert-goers as Miss 
Alice Mangold. ‘This most charming and accom- 
plished artist had the courage to try her audience 
with bits of Beethoven and of Bach; and the 
audience, in which the English predominated, 
showed that it was not insensible to the higher 
beauties of the art, interpreted with admirable 
delicacy and taste, with exquisite feeling and 
expression.” 

M. de Lamartine’s family, obeying his last 
wishes that he should be interred at his country 
parish, St. Point, near Macon, did not accept the 
public funeral decreed by the Emperor. Tho de- 
cree therefore remains on record merely as a 
compliment. M. Emile Ollivier, the only deputy 
who followed the corpse to St. Point, writes to M. 
Emile de Girardin a short account of the funeral, 
which is pablished in the Liberté. The inhabit- 
ants of Macon, where M. de Lamartine was well 
known and greatly beloved, turned out to look at 
the coffin when it arrived at the Macon station. 
Qn the way from Macon to St. Point the hearse 
was frequently opened, to enable the country 





population to look at the coffin and sprinkle it 
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with holy water. Several people kissed the coffin 
The only names of note among 
the mourners mentioned by M. Olliver are MM. de 


Lassrade, Emile Augier, 


and wept over it. 


Jules Sandeau, Alex. 
Dumas fils, E. ‘Verier, and Rolland. M. Olliver is 
careful to state that “not a single political man 
of importance came from Paris, and no member of 
the Provisional Government. No speech was 
made over the grave, the deceased having expressly 
desired that none should be made.” ‘These are 
allthe facts that M. Emile Olliver states. He 
appends, however, to his account inflated language 
which everybody who reads must see at once is 
extravagant and inappropriate, that Lamartine 
was “incomparable because he was the only man 
who never served party littleness; and the only 
man who practised the policy of generosity and 
greatness of soul.” 


The following marvellous communication ap- 
pears on the fly-leaf of the Broadway for March:— 
To the Editor of ‘The Broadway.” 

Sir,—Our attention has been directed to an 
article upon ‘ London Concerts” which appeared 
in the January number of your magazine. It is 
therein stated that the songs of Claribel have 
been brought into notoriety by Madame Sainton- 
Dolby, who has a royalty upon most of them. As 
the proprietors of these songs, I beg to inform 
you that this statement is quite incorrect. Above 
sixty songs by Claribel have been published 
during the last ten years, one-sixth of which only 
are subject to royalties on the part of public 
singers. Many of the new popular songs have 
never been eung in public at all. I have to 
request that you will insert this correction in 
your next number. 

I am, sir, your obedient servant, 
Junuary 16th, 1869. Joun Boosry. 


From the above it appears that Mr. John Boosey 
have had their attention directed to an article in 
the Broadway alluding to Claribel and Madame 
Sainton-Dolby; that Mr. John Boosey are the 
proprietors of these songs, and that they begs to 
inform “you” that the statement is QuirE in- 
correct; that ten out of sixty of these songs 
only are liable to royalties on the part of public 
singers; that many popular songs have never 
been sung in publie at all!!! that Mr. John Boosey 
are not well up in Lindley Murray; and that the 
Editor of the Broadway might kindly have cor- 
rected the correction of a [late] brother editor 
before he inserted it. 


A jubilee of the existence of the University of 
St. Petersburg, recently celebrated in that city, 
appears to have been a maudlin affair. When the 
Minister of Public Instruction read a bequest by 
the Emperor of a hundred annual prizes of 300 
and a donation of 20,000 roubles 
among the poorer students, the audience ‘ shed 
tears of tender joy and gratitude.’ The 
national hymn was twice thundered out, and 
then deputations from the nobles, the towns- 
folks, the universities in the 
provinces, and from the different academies and 


roubles each, 


zemstro, the 


A couple of interesting sales are announced by 
Messrs. Sotherby, Wilkinson and Hodge, consist- 
ing of scarce books, autograph letters, and 
historical papers. The earliest consists of the 
second portion of the extensive library formed by 
the Rev. Thomas Corser, M.A., F.S.A., of Stand 
Rectory, near Manchester, and the sale is to take 
piace on Wednesday, March 17, and the three 
following days. ‘The other sale has reference to a 
collection of MSS. illustrative of an eventful 
period of British history, and will be conducted 
on Monday, April 5, and the five days succeed- 
ing. In the library of Mr. Corser, now to be 
brought to the hammer, are to be found some 
very rare and curious books; among them asingu- 
lar collection of chap-books, consisting of ancient 
ballads and stories, and of more modern produc- 
tions of this popular description. Of the MSS., 
one of the most interesting is John Kylyngwyke’s 
poem on the Lord’s Prayer, written on vellum, 
containing 5,000 lines, extending over 434 folio 
pages, and still preserved in the original binding. 
The date is not known, but the English belongs 
to a very early period, as may be seen by the 
opening lines :— 

All myghty godde in trinite 

In whayme anely es psonns thre 

Fader and sonne and balygaste 

Yat er a gode als we trowe maste. 

The collection of letters contains one of Dryden’s, 
which is addressed to Lord Latimer, relating to 
the production of some play, of which he says :— 
‘“The King’s comedy lyes in the Sudds till you 
please to send me into Northamptonshyre: it will 
be almost such another piece of business as the 
fond Husband, for such the King will have it, who 
is parcell poet with me in the plott, one of the 
designes being a Story he was pleas’d formerly to 
tell me; and therefore I hope he will keep the 
jeast in countenance by laughing at it.” Both 
collections seem highly worth the attention of 
antiquaries and lovers of literature. 





When Liezt first entered the service of the 
Roman Catholic Church, the sacerdotal title con- 
ferred upon him excited a good deal of curiosity 
and not a few erroneous speculations, the mis- 
takes of which have continued to the present time. 
The title of Abbé was the source of misconcep- 
tion; for English people took it to mean some- 
thing similar to Abbot, and Germans imagined it 
signified Abt, and that the wearer’s position was 
equivalent to that of chief of a monastery, with 
the power of celebrating mass and the interdic- 
tion of marriage. Now Liszt is neither Abbot 
nor Abt. He is a French Abbé, or an Italian Ab- 
bate, something very different; and by the terms 


——_" 
strict acceptation of the word, but simply a con 
gregation or body of laymen. A singularity 
about these non-priestly offices is that Liszt on 
still be made cardinal on taking the two highest 
orders of sub-deacon and deacon. Thug Carding] 
Antonelli is no priest, and may not Celebrate 
mass: he is a deacon only. Liszt may becom ‘ 
cardinal one of these days, and still play his organ 
and choose his wife. 





HECTOR BERLIOZ. 








In the departure of Hector Berlioz to the World 
of spirits the artist-workers in musical counds 
have lost an criginal thinker, one of great art. 
power, of real talent,and an ingenious and persis. 
tent worker out of the laws of resonance in inusic. 
making revealed in novel and peculiar forms 
significant of the different states of fegliny 
incident to humanity. That Hector Berlioz 
invented a new score for the orchestra cannot be 
gainsaid; in his combinations of instruments hy 
could dazzle and delight the most cunning and 
skilled in his art. How far he may be said to haya 
established laws for narrating history, declaim. 
ing pcetry, and painting scenes by means of 
pure abstract music, may be a question of dispute, 
He was an ardent labourer, and surrendered his 
life to these two purposes—life in the orchestra, 
and life in the forms of composition. No crown 
honoured his brow, neither rents nor dividends 
solaced his days, and his obstinacy of purpose can 
only be attributed to a genuine worship of his 
art as he viewed it, and a pure and unchanging 
intention to bring his whole powers to bear upon 
its advance and enlargement. With him the 
tumult of this busy scene is now over, the lamp 
he lighted to charm and to guide has gone 
out, the place that knew him shall know him 
no more; and it is our duty to trace the much 
or little his contemporaries stand indebted 
to him, and to pay the debt in our homage 
to his name and character. 

He was the son of a physician, and edu- 
cated to follow his father’s profession. But he 
was born a musician, and after many halts 
in his medical studies he left the hall of 
Aisculapius for the temple of Apollo, exchang- 
ing the lancet for the baton. Plunging head- 
long with an untamable impetuosity into the 
formulas of Reicha and Le Seuer, like Rossini he 
came to a stand-still, confused with uncertainties 
and checked with latitudinarian problems. He 
decided on being his own master and to rely only 
upon his own understanding and experience. This 
not proving satisfactory he placed himself under 
Cherubini, and again submitted to the discipline 





of this order he may marry, but he may not 
celebrate mass. The distinction, which is laid 
down circumstantially in the Berlin Echo, arose at 
the earliest years of the Christian era, when a 
benediction was pronounced on every one entering 
the service of the church, however subordinate 
the position he might occupy. A distinction was 
made between consecration of a sacramental and 





gymnasia came forward to congratulate the autho- 
rities on the auspicious event; after which was 
sung a Latin hymn, expressly composed for the 
oceasion by a student named Stolypine, the most 
admired lines of which are to be found in the fol- 
lowing transcendent triplets :— 
** Vivat nostra clvitas, 
Vivat nostra unitas, 
Nostra universitas.” 


Prize essays were now recited, medals distributed, 
honorary degrees conferred, and in the evening 
800 old university men met at Démouth’s Hotel, 
and wound up the proceedings with a jovial din- 
ner, at which the papers say that the happiness of 
meeting old chums again after long years of 
absence caused a chalereuse erponsion d'une vieille 
camaraderie, which really means that more than 
one profound savant and eminent professor got 
very drunk and danced the national hornpipe, to 
the wonder and amusement of the undergraduates 
present. 








consecration of a sacramentalistic character (sac- 
|ramentum and sacramentale). This gave rise to 


the “higher” and “lower” or “ minor” orders, 


as they are called. The minor orders were, and 
still are, with Roman Catholics, those of door- 
| : 

_ keeper, reader, exorciser, and acolyte. Before 
taking them, the candidate had to be admitted 
|into the clerical body, which was cone by 
| taking the tonsure, with which was combined the 
right of wearing the clerical costume, namely, 
the talar and alb. Liszt was, like anyone else, 
able to enter the clerical body even without 
taking the four minor orders. Had he taken 
them he could still marry, but not celebrate mass, 
or be either Abbot or Abt. Every one, however, 
received into the clerical order by his adoption of 
the tonsure is called an Abbé, or, in Italian, an 
Abbate. Liszt is nota priest; not even a member 
of a religious confraternity. It is true that he 
belongs to the Third Order, as it is called, of St. 
Francis of Assis, but this is not an order in the 





of the Academy. He became desperately in love 
with our then popular actress—Miss Smithson, 
who, although favourably inclined, refused to 
listen until he had made himself a name. She 
was a beautiful girl, and in every point worthy 
of a good man’s affection, and nobly did Berlioz 
strive to secure her. He was a true lover, and 
worked like a madman: he sent forth works 
which soon set in motion an under-current of 
murmur abovt his name, and ultimately his 
brothers in art agreed that there was something 
grand about him, and that he held a power they 
knew not of. He had made a name, become 
famous, and won his bride. His life was one of 
working, instructing, explaining, denouncing, 
experimentalising, failing, succeeding, secluded 
and solitary, and at times borne down with more 
than ordinary anxiety and distress. Amidst 
it all be manifested the true indication of 
genius, endurance, the power to work, the de 
termination to keep on. He came into the 
world at the wrong time, and was located in 
the wrong place; and his sympathies, sens 
tions, and superstitions were all in some measure 
warped. Determining to think for himself be 
forgot to think of those around him, overlooking 
the maxim that it isa necessity on the part 

the artist to share in the feelings of his fellow 
men. He turned musical poe bed the 
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nes of Waverley, the miseries of King Lear, 
derings of Childe Harold, the tragedy of 
and Juliet, the march of the Three 
Wise Men to the cratch at Bethlehem, the 
mysteries and miseries of Faust, the Life of 
Benvenuto Cellini, episodes in his own life, the 
prodigalities of Sardanapalus, a Requiem, a 
Funeral Laudamus, 
n Oratorio of the Messiah in three parts. 


sce 
the wan 


Romeo 


Symphony, a Te Deum 
and a 
Many of these works were conceived and com- 
pleted in forms of unusual dimensions—two and 
three choirs, two and three orchestras, with 
combinations of instruments, new and _ before 
unheard of. Everything he produced was more 
or less startling: where most persons could see 
no form, deep thinkers affected to find form, 
the most perfect and well defined; where 
ordinary people complained of want of con- 
tinuous idea and absence of definite feeling, 
his admirers asserted they could trace the sound 
and its relations most logically expressed, 
ideas of singularly characteristic interest flowing 
from and following each other in impetuous stream 
and marvellous breadth of effect, We can truly 
aay of him that he was never coarse; low, or 
vu'gar, but he was often times delicate, brilliant, 
and legitimately mysterious; graceful and refined, 
large, and at times colossal. He was wanting in 
tenderness and in genuine solemnity. His music 
is rather that of art-intellect than the joy and 
pathos of the heart. Eclecticism was the fashion 
of the day. When he was a student he was 
taught to see and to imitate without reference to 
the high and touching purposes of music. The 
eubjects he chose for portraiture in sound afforded 
him a wide latitude, and upon the strength of the 
peculiarity of his themes he eschewed all ordinary 
modes of composition, and indulged in novelties 
which, if they were not incomprehensible, were 
not such as to attract the connoisseur or to please 
the general publie. Still everything he has 
left is worthy of study, and whoever may go 
through the real hard work of mastering and 
grasping the specialities of Hector Berlioz will find 
himself possessed of no ordinary power, and to 
have formed a sharpness and closeness of expres- 
sion of the utmost advantage and service. 

His appearance here when engaged by Dr. Wylde 
to conduct some of the New Philharmonic Concerts 
was greatly to his advantage; his Fairy Music 
for the orchestra produced an impression ever to 
beremembered. It came after an overture by 
Mendelssohn, and it was as if the light of a 
midsummer sun had been suddenly shed over the 
concert-room. No one present at Covent Garden 
Theatre on the production of the Cellini opera can 
ever forget the war of the elements without and the 
dinand uproar within. All that human throats and 
lungs could do to express disapprobation and con- 
tempt was done that night, and the prospects of 
Berlioz for any good to himself in England's 
metropolis were utterly destroyed. ‘The rea] 
talents of Hector Berlioz were never rightly 
employed, and he may be said to have left this 
world without having fulfilled his mission. As a 





of asore throat which Mr. Reeves has co often | 
to put in force, and which will shortly lead | 
him into a law-court, would have brought him | 
there over and over again long ere this. If a 
trial concluded this week in Paris be taken to 
afford any precedent, we shall have it recognised 
—on the Continent at all events—that considera- 
tions of life, or limb, or health are on no account 
and under no circumstances to extenuate the 
breaking of an engagement. ‘The obligation 
which a singer comes under when he signs terms 
takes precedence of all other obligations—of the 
obligations, for example, to take care of his health | 
and preserve his life as long as possible. Mdme. | 
Miolan Carvalho, who had undertaken some few 
weeks back to sing at the Brussels Opera House, 
cried off on the plea that the typhus fever was 
raging at Brussels, and that she was nervous of 
contracting it. 


| 


The manager rejected the excuse, 
and cited the lady before a Paris court, which has 
just decided against her. For refusing to run 
the risk of catching fever (a probability narrowed 
almost to a certainty if she was nervous abont it) | 
the court amerced her in £40, and condemned her to 
pay £24 night so long as she refuses to complete 
her engagement, with the option left to the 
plaintiff of haling her again before the tribunal in 
a fortnight, should the recalcitrant soprano not 
give way before the expiration of thattime. The 
curiosity of this judgment is that it was not 
directed against an admittedly frivolous pretext. 
There was no denial that typhoid fever prevailed 
in Brussels to a large and, to nervous people, 
alarming extent. There was no question that a 
person susceptible to timorous influences, entering 
an infected city, would be likely to catch the 
contagion. The question before the court was 
this: Had the singer a right to regard her own 
safety before the fulfilment of her engage- 
ments? and the court decided that the singer had 
not, and proceeded to punish her severely for 
giving way to a dread of so unconsidered a trifle 
as typhus fever. It is for this reason that we fear 
Mr. Sims Reeves’s chronic throat would meet 
with little sympathy in a Paris law-court. 

Into the justice of the French case we do not 
propose to enter, further than to suggest that it | 
would be well if it were broadly laid down what 
excuses should be held to justify a singer ruptur- | 
ing an engagement, and on the other hand, what | 
excuses should be held invalid. In France, for 
example, the dread of acquring a fatal disease is 
henceforth to be considered an idle pretext. In 
England, a sore throat is not to be admitted 








medical certificate does not count. Conld not the 
are to have an unanimity in Pitch, why not here 
also?) upon a catalogue raisonné of the excuses 


the validity or invalidity of each extenuation ? 
They could be framed in a tabulated form which 
might be hung up in every green room, and each 
dressing-room sacred toa prima donna: thus ;— 





redistributor of the scores of Sebastian Bach, and 
an arranger of an additional orchestra to the 
scores of Handel, he would have stood without 
rival. He was the man above all others to put 
Bach's music in such a shape that any orchestra 
could perform it, and no one knew better how to 
enforce the strong points of the giant Handel. 
Bat he is gone, and lament is of no avail. If 
We wait for another Berlioz to do this, we may 
wait a very long time; for one by one, the wise 
men in musical art drop into the grave, 


and 
thei: mantles are buried with them. 





SINGERS’ EXCUSES. 





Is may be assumed that Mr. Sims Reeves is— 
or at least has reason to be, if he is not—grateful 
for being an English subject rather than a French 
one. If a similar law prevailed in this country to 
that under which great and little singers are 


Plea for non-appearance, | Whether admissible or not, 
| That the town in which the 
theatre is situate is in a 
state of siege. 


Allowable, if the fortifications 
be too near the theatre, or 
if the enemy’s guns carry 
far. 

Allowable, if the seaboard be 
limited ; but if extensive the 
blockade may be run. The 
singer should at least make 
the avtempt. 

Photograph of the pustules to 
be submitted to the manage- 
ment, and singer’s state to 
be sworn to before a magis- 


That the country engaging the 
singer is blockaded. 


} 
| 
That the singer has the | 
measles, | 


trate, 
T’«* the singer's wife won't No excuse whatever. The 
let bim go. singer to return all the 


money and pay £250 fine. 
His wite to be divorced a 
mensa, thoro et thorace. 

| Confinement in the asylum 
| for imbeciles. 

Fifteen years’ penal servitude. 





That the singer forgot the date 
of his engagement. | 
That the singer can’t be | 
bothered. | 





To some understanding of this sort it will be 
necessary to come if the instance of the Paris 








except on the affidavit of a medical man: a mere | 


European nations agree among themselves (we 


commonly put forth by indisposed artists, and | 


placed in France and Belgium, that elastic plea| trial be repeated, or if our own Tenorial Autocrat 


gets into much more litigation through that un- 
fortunate throat of his. The domain of Throats 
and Nerves ought to be fixed by law. A degree 
of soreness might be allowed the first; a degree 
of trepidation the secord. It is only fair to 
admit for human nightingales and canaries that 
fallibility which is a part of our physical lot. 
We are too apt to regard them as well-constituted 
automata, whose machinery has no business to 
go wrong. Weare accustomed ourselves to feel 
out of sorts, and hipped, and nervous at times, 
and expect our neighbours to make allowances; 
but we are not apt to extend the same charity to 
the public folk whom we pay to keep up to the 
mark. This is the humanitarian view of the 
The commercial view takes the opposite 
side, and assumes that the singer contracts to 
supply a certain article—namely sounds and 
graces; and that if he fails in his contract from 
any cause whatever, he is bound not only to re- 
fund what he may have been paid to per- 
form it, but to make good the losses of 
others, who have relied upon the fulfilment 
of his pledge. All this however is subject 
to certain absolutions. The owners of a vessel 
bind themselves to carry your bales “in good 
order and condition”? and to unload them in the 
same state as that wherein they were shipped, 
but they do not undertake to preserve them from 
fire or shipwreck or pirates, or other ‘ the act of 
God.” For immunity against any such loss as 
these, you look to other quarters: you go to the 
insurance offices. We recommend a similar plan 
with regard to cur operas and concerts. Insurance 
offices might be started in connection with the 
booking offices, designed to compensate an au- 
dience on the one hand, and the entrepreneur on 
alarger scale, for any disappointment which may 
be inflicted by a singer's throat or a singer's 
nerves. ‘Lhe plan works advantageously in the 
railway system, where you pay 2d. or 3d. for an 
insurance ticket which guarantees you £100 if 
you break a leg. Why should not £100 cover a 
singer's broken word as well as a traveller's broken 
leg? The only fear is that the insurance offices 
would sometimes undergo fearful losses, In 
concerts where Mr. Sims Reeves was announced, no 
prudent insurance office would undertake the risk, 


matter. 





MANAGERS AND CONDUCTORS. 

An action, designed to test the right of a 
} manager to the musical arrangements, adapta- 
| tions, and original compositions effected by his 
chef d’orchestre while in his service, was decided 
| the other day in the Liverpool County Court, 
The question at issue was not a new one: it has 
| arisen over and over again; and a recent exem- 
| plification was given in the action between Mr, 
Wallenstein and Miss Herbert. On the occasion 
in question the plaintiffs were Miss Kathleen 
Copeland, Mr. 'T. W. Molyneux, and Mrs. Moly- 
neux (née Copeland), managers of the Theatre 
Royal, Liverpool, and the defendant Mr. Frederick 
Duncanson, late musical conductor at the theatre ; 
and the plaint claimed £50 damages for “ taking 
away and converting certain music.” The evi- 
dence showed that the defendant had acted very 
foolishly as well as unjustifiably. He had been 
engaged for the late Christmas pantomime, and 
the period of its production was approaching, 
when on the 22nd December, during a rehearsal 
of ballet music, the conductor took mortal 
offence. One or two of the coryphées, practising 
the steps of a divertissement to the notes of the 
band, requested the conductor to play a little 
slower. Of course the haughty spirit of a chef 
would not brook this insult: imagine Mr. Costa 
being desired by little Miss Pettitoes to modify 
his time! The wrathful conductor rose, declared 
‘he would not be hollared after by everybody,” 
threw down the music-books, and marched away 
‘home with the score of the pantomime music, 
Reaching home, he found that the acting-manager 
had sent for him; but by this time “ his dinner 
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was ready: he could smell it from the passage; ” 
and it was not likely the soul of a maestro would 
forego that odorous feast for all the acting- 
managers in Liverpool. He feasted; and he 
A new conductor had to be got and 
new music, and this being hurried at the last 
moment the of the 


stayed away. 
conduced to non-success 
pantomime. 

The Court ruled in the direction already indi- 
cated by precedent: namely, that the music of a 
dramatic piece formed part of those services which 
the defendant had to render by the terms of his 
engagement. Witnesses had been called to prove 
the practice ; Mr. Frank Musgrave, for example, 
testified to his Strand experiences. Mr. Musgrave 
said that the music of the burlesque “ L’ Africaine,” 
composed by him, had been published by him; the 
music of the burlesque ‘ Windsor Castle’? had also 
been published, and witness obtained £100 for it. 
This publishing, however, was the result of a 
special agreement with the manager of the theatre 
to which he wasthen attached. He had published 
other pieces without the consent of the managers, 
but Le considered that he had no right to do so. 
The judge's view was that music formed only a 
part of the piece was the 
manager's, was produced under his direction, 
and was contributed by several people in 
their different departments, and constituted 
one entire piece, the property of the manager. 
The defendant, in a moment of ill-temper—for 


& pantomime; 


which he hoped he was now sorry—committed what 
he (the judge) considered to be a very unauthorised 
and illegal appropriation to himself of what did 
not belong to him. Nothing could exceed the 
inconvenience he must have known the plaintiffs 
would be put to by the sudden abstraction of this 
music; and he (the judge) could not but think 
that the defendant had this inconvenience in view 
when he took the course in question. He could 
not, taking all the facts into consideration, give 
less damages than £16. In awarding costs upon 
the higher scale, his Honour added the following 
remarkable sentence :— 

“Tam quitesure I have not given compensatio™ 
at all adequate to the real damage sustained.” 
Then why, in the name of justice and common 
sense, did he not? One of the most singular 
features of the trial was the behaviour of this 
judge—Mr, Serjeant Wheeler—who seemed to 
regard the appearance of those outrés and bizarres 


| 
refuses to comply with this request I will make a 
few observations on some of his statements; for 
the opiniativeness so lamentably prevalent in the 
musical profession may be one of his failings, 
and may cause him, if uncontroverted, to believe | 
himself right. 

(1.) The rise and fall of the larynx is to shorten | 
and lengthen the cords, not the tube. The | 
tube is not shortened for the arch of the palate, | 
and the pharynx rise with the larynx; thus the | 
walls of the cavity of resonance become tense. | 
“The experiments of Saraut have shown that a) 
cavity which only responds to a shrill note when 
its walls are firm and dry, may be made to afford 


a great variety of tones when its walls are) 
moistened and relaxed in various degrees.” An| 


| 
excellent account of the voice will be found in 


Valentin’s Text-book of Physiology, chap. xvi. 

(2.) All will agree with Mr. Lee that “nature is 
an economist in everything, and creates nothing in 
vain.” I think it is not incompatible with this 
belief to assign another and better cause for the 
false cords than that of generating sound—a cause 
which shows nature to be a greater economist than 
Mr. Lee supposes her to be. He, speaking of these 
cords, says ‘If, however, all voice is to be explained 
by the action of the true vocal ligaments there is 
no use assignable for the upper or false ones, and 
it becomes apparent that nature was improvident in 
creating them, a view which cannot for a moment 
be entertained.” In conformity with this view of 
natural economy it is right to reduce the voice to 
its simplest form, and not to render it more 
complex. The use of the false cords is this: they, 
and they alone, enable singers to hold the breath so 
that air can be condensed by pressure from below; 
thus the maximum power with the minimum effort 
is obtained. They also enable singers to sing staccato 
passages without giving aspirations—a great thing in 
this land of h’s. I leave Mr. Lee to find out from 
whence I procure the following quotations. ‘I 
next proceeded to ascertain the effect of bringing 
together the false vocal cords. . . . On attempting 
to blow upwards through the trachea, when the 
parts were so arranged, the closure of the glottis 
was found to be complete. The simple coaptation 
of the free edges of the false cords proved itself 
sufficient to obstruct entirely even a powerful 
current of air from below. 

‘The conclusion to be derived is obvious. There 
is within the larynx a double valve, which is capable 
of controlling both the exit and entrance of air. 





creatures, actors, in a court of justice as a 
preposterous piece of humour which could not be 
sufficiently laughed at. 
proceeded te * 


Accordingly the judge 
chaff" the witnesses all round; 
requested one to “speak to the gallery ;” said he 
would have no stayge-whispers there; and was 
poignantly humorous on the subject of actresses 
who are taciturn. ‘The Court's jocosity was 
naturally shared by his auditors: 
such cases ; 


it always is in 
and when in course of evidence it 
appeared that actors took supper like ordinary 
folk, the exquisite funniness of that disclosure 
caused uncontrollable laughter. ‘Che temper of 
the judge was of a piece with the acumen which 
awarded £16 for a damage that, as the evidence 
proved, had already cost the management £20 in 
hard cash, besides a good deal of inconvenience— 
the acumen which immediately justified itself by 
adding, ‘1 am sure I have not given compensa- 
tion at all adequate.” This case supplies but one 
instance more of the insufficiency of our County 
Courts as a medium for dispensing full and 
obvious justice. 





MR. LEE'S STATEMENTS. 





To the Editor of The Orchestra. 

Sir,—As the question of voice production is a 
physiological rather than a musical one, I challenge 
Mr. Lee to change his field of action from the 
Orchestra to the Lancet. I will meet him there, 
although my position in such a paper would be that 
of a sinecure, my views being identical with those 
held by the medical profession. In case Mr. Lee 


The plan found so commonly throughout the body 
jin such structures, in the aortic and ileo-cecal 
| orifices, and in the course of the veins, holds good 
| here likewise. In the upper half the resemblance 
| is most obvious. Comparing it with the aortic valve, 
we find the representatives of the sinuses of Val- 
salva in the well-marked ventricles of Morgagni, 
whilst the cusps are reproduced in the two folds of 
mucous membrane, whose free edges are known as 
the false vocal cords. 

‘The same design may be traced in the lower 
half of the valve. When the true vocal ligaments 
are brought into apposition no deep sinus is found 
on either side, but their upper surfaces form together 
a broad flattened plane slightly hollowed-out ex- 
terior to the margins of the rima glottidis, and this 
arrangement, owing to the greater density and mo- 
bility of the parts, is found to act as efficiently as 
the well-marked ventricles and cusps of the upper 
valve. 

‘A laryngoscopic examination fully confirms the 
view just stated. The following phenomena may 
then be observed :— 

‘Ist. When the glottis is simplyclosed, and no 
effort is made either to take in breath or to expire, 
the false cords are separated by a very narrow in- 
terval through which the edges of the true vocal 
ligaments may be seen in closer apposition. 

“2nd. When an effort is made to inspire, the 
superior cords meet in the middle line so as to 
leave only a very small triangular opening poste- 
riorly, through which there still may be caught a 
glimmering of the pale surface of the true ligaments. 

“3rd. When expiration is attempted, the false cords 
are immediately coaptated throughout their whole 
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length, and if the effort made be powerful, the parts 
above are observed ‘to arch or curve outwards 
without allowing the air to escape.’ This SWelling 
out of the mucous membrane at the upper part d 
the larynx can be due to nothing but the inflation of 
the ventricles of Morgagni beneath. 

“The physiology of these ventricles and of 4), 
superior ligaments of the larynx is thus after all va 
beautifully simple as to render it very 8Urprising 
that their action was not long since recognised,” ° 

I can only account for some of the Statements 
made by Mr. Lee by acknowledging—and I ap 4, 
with regret—that singing-masters have yet to learn 
that ‘‘in the multitude of counsel there js Wisdom,” 
Each man works out for himself theories and ello. 
rates them to suit his own views, when, perhaps, 
had two or more heads been put together, the prin. 
ciples from which each man has deduced his pet 
theory might have been found faulty.—I am, gir, 
very truly yours, Cuarues Loyy, 
Birmingham. 

P.S.—It isa noteworthy fact that Mr. Lee's letter 
of last Saturday wonderfully supports, at least by 
implication, my theory respecting the synchroni. 
sation of wind and reed; a theory especially selected 
by Mr. Lee for reprint, and denounced by him as 
being ‘fraught with danger.” 

suis 


VOICE LOZENGES WANTED. 





To the Editor of The Orchestra, 
Sir.—A short time since Dr. Kidd gave your 
readers some useful hints on the vocal organs and 
their preservation. I trust he will now lay us 
under a further obligation by telling us where 
the ‘capsicum and muriate of ammonia lozenges” 
may be obtained, for some of the principal drug. 
gists in London profess to know nothing about 
them.—I am, &c., A. 0. 8, 

— 


OPERA DEFECTS. 


To the Editor of The Orchestra. 

S1r,—The nuisance of the opera is the intermin- 
able time taken up between the acts. Short operas, 
like ‘‘ Sonnambula”’ or “ Dinorah,” are thus made 
to spin out for over three hours and a half, and 
often four. There is no necessity for it. When 
in old days Persiani sang in “ Sonnambula,” there 
was always time enough for an elaborate ballet 
like “ Esmeralda’ or ‘“‘ Alma” to come afterwards, 
Operatic managers are either incapable of curing 
this defect, or rather, unwilling; they apparently 
esteem it a point of honour to entertain their 
patrons from eight till about twelve, and a con- 
siderable portion of this entertainment consists 
in leaving their patrons intervals of half or three- 
quarters of an hour to twiddle their thumbs and 
wonder when “they are going to begin.”—I am, 
&e., 

March 8. 


——=_——— 


AN EARLIER OPERA. 





To the Editor of The Orchestra. 

Str.—The absurdity, it is to be hoped, of the 
existing restriction as to dress at the opera, will 
soon be fully recognised; and it is to be hoped 
that the inconvenience to country people o- 
casioned by the adherence to this system, under 
all circumstances and at all times, will, now that 
attention has been directed to the matter, be 
speedily removed. But there is another point 
which is equally deserving the attention of the 
managers of the two operas; and that is, the 
late hour at which the performances commence, 
and which precludes those persons who are living 
on lines of railways from hearing the whole of 
the opera, unless, indeed, they stay in town for 
the night. The opera, if I recollect rightly, in 
the “good old times” used to commence at half 
past 7 on ordinary nights, and at 8 on subscription 
nights, but now it never, under any circumstances, 
begins before half past 8. This extra balf hour 
does the mischief, and the most interesting 
portion of the opera—the final scene—18 entirely 
lost to the unfortunate railway traveller, of course 
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an 
to bis intense mortification. Well, sir, is it too | 
wr to ask the Siamese directors for the present 

nic to try the experiment of beginning the 
: ance on certain nights in the week, if not all | 
pights, at (say) 8 o'clock or a quarter to 8, so that 
we country people may stay out the opera to the | 
end, and get home with comfort P—I am, Xc., | 

March 3. H..C. 2 


per form 





FRANCE. 
Paris, March 10th. 

The extraordinary success attending the two 
performances of Rossini’s Mass has led Messieurs 
Bagier and Strakosch to reconsider their original 
intention of letting the second be the last. They | 
are now to give the musical world that struggled | 
in vain for admission on the two late occasions an | 
opportunity of enjoying the late maestro’s divine | 
work, ‘T'wo more performances are to be given at 
the Italiens, (at the regular prices of admission of | 
that house), the first of which is fixed for Friday | 
next. I doubt if two performances, however, will 
suffice to gratify all the enthusiasts who would 
wish to hear the grand posthumous work. The 
two performances already given netted about 
50,000 francs, or £2,000 sterling, which has more 
than covered all expenses, so that the takings of 
Friday as well as of the ‘ed af and last perform. 
ance will have to be carried ajmost entirely to the 
profit of the account. 

There was a very grand concert at the Tuileries 
on Tuesday, the chief singers being Faure, Colin, 
and David, and Mesdames Sass and Nilsson. ‘The 
most favourably received piece of the night was the 
“Miserere”’ from Verdi's “ Trovatore,” admirably 
given by Colin. The company assisting at this con- 
cert was more brilliant and more numerous than 
at either of the two former. ‘The appearance of 
the Empress on ‘Tuesday had doubtless something 
to do with this fact. Her Majesty, who was 
dressed as usual in perfect taste, showed no 
traces of her recent illness. The Marshals’ 
gallery was crowded. Upon the rang des souve- 
rains was the Emperor, having upon his right 
the Duchess of Hamilton; the Empress 
having upon her left the Prince Napoleon, 
the Princess Mathilde, the Prince Joachim Murat, 
and the son of the Viceroy of Egypt. During the 
Entr'actes the Emperor and Empress descended 
and warmly congratulated the artists (chiefly the 
soloists) upon their performance. Mdlle. Nilsson 
came in for the greatest portion of the Imperial 
felicitations. 

The mania for Concert giving at court has at 
length reached the Orientals. ‘The sublime Porte 
has been seized with a severe attack, and the 
Sultan has issued a direct request to Carlotta Patti 
to grace Constantinople with her presence, aud 
she is now en route, having, I learn, made arrange- 
meuts to sing at Munich, Vienna, Pesth, and 
Bucharest on her way. 

To-night (Wednesday) there are two first nights 
of considerable interest, of which I shall speak in 
my next letter. The new opera “ Vert-Vert” of 
Offenbach is produced at the Opéra Comique. At 
the Chatelet the new drama by Alexandra Dumas, 
entitled « Les Blancs et les Bleus,” in twelve tableaux 
is produced. 

One of the daily papers here recounts a start- 
ling episode in connection with the drama. An 
actor of great talent at the Theatre Royal, at 
Cassel, went mad on the stage during the per- 
formance of Molitre’s “ Avare.” ‘The calamity is 
wid to have been caused by a letter from his 
tflanced wife breaking her troth. Mr. Raberg 
Would have committed suicide on the spot had he 
tot been rescued with very great difficulty. 


| 


| 











HOLLAND. 





ss AmsterpDAM, March 8th. 

Since I last wrote to you, Mr. Editor (and many 
Weeks have gone by in the meantime), four concerts 
lave taken place at the Felix. 


The programs of the [ 


three most important ones follow. Fifth concert: 
1, Symphony in F major, Beethoven ; 2, Scene and 
Air from Weber's opera ** Euryanthe ;" 3, Concerto 
in D minor (MS.), Eckert; 4, Overture, ‘ The 
Naiads,” Bennett; 5, (a) Sarabande” in D minor, 
Bach, (b) Melody, Huber, (c) Air in F 
Pergolese, all three for violoncello; Overture to 
Onslow’s ou les Etats de Blois... The 
celebrated J. Stockhausen, from Hamburg, was the 
singer, while Herr G. Goltermann from Stutgard 
played the violoncello. The first-named (whose 
voice by the way, has lost much of its elasticity and 
clearness) also sang with others at a concert of the 
Musical Society, at which Schumann's ‘ Faust’? was 
performed with much suecess to a crammed hall.* | 


minor, 


* Guise 





| 
| 





Stockhausen is diminishing. We can exclaim with | 
Polonius 
‘Tis true, ‘tis pity 

And pity ‘tis, ‘tis true. | 
Seventh Concert: 1, Symphony No. 5, Beethoven ; | 
2, Air from Spohr's opera “ Faust” ; 3, Concerto for | 
violin, (Max Bruch); 4, Overture ‘ Meeresstille,” 
(Mendelssohn) ; 5, Air from Rossini’s opera ‘ Semi- 
ramis*’; 6, (a) Romance in F major, (Beethoven) ; | 
(b) Fantasia on themes from Ernst’s opera “ Othello”; | 
7, “ Lieder” by Schumann, (a) Mit Myrthe und 
Rosen,” (b) * Der Hidalgo” ; 8, Overture * Olympia,” | 
Spontini. The violinist was Herr Ludwig Strauss, 
from London, (so says the program), the singer | 
Fréulein Anna Strauss from Basel. This was some- 
thing like (somebody remarked it to me) ein Striiusse- 
Koncert, (an ostrich-concert). Allright; one, at all 
events, hails direct from the capital of Autruche— 
namely, Herr Strauss; as to Miss Strauss, I am sorry 
I cannot tell you her family relations; she is, how- 
ever, 2 first-rate soprano, clear, soft, and strong: a 
real treat. Herr Strauss is too well known to 
you as a first-class violinist to need a word of praise 
in this column. His play was perfect. Eighth 
concert: 1, Symphony in F major, Niels Gade; 
2, Air from Handel's opera, * Herakles ;* 3, Con- 
certo for violin, in C major, Rode; 4, Overture, 
“* Genoveva,” Schumann; 5, Recitative and Adagio 
from Spohr’s 6th Concerto; 6, ‘* Lieder ;"’ 7, Sonate, 
‘* Trille da Diable,” Tartini; 8, Overture, ‘‘ Oberon,” 
Weber. The performers were Herr Carl Bargheer, 
Hof-Kapelmeister, from Detmold (violin), and his 
wife, Mdme. Bargheer ; Wagner as vocal artist. 

In our great Muncipal Theatre the Germans are 
doing as well as they can, Herr Grimminger, a wine 
merchant (Where the, dickens, la musique va-t-elle 
se nicher ?), performing in the last time as tenore- 
forte. His voice is tolerably avinée, but his artis- 
tical interpretation, especially in the (oft-repeated) 
“ Tannhiiuser,” leaves nothing to be desired. 

At the Crystal Palace, things are looking gloomy : 
another lottery loan has succeeded the one in 1867. 
How long this can last, I cannot possibly conjecture. 
If the running into debt is systematically continued, 
and if no surplus is obtainable, then sooner or 
later a break-down will be inevitable. Poor share- 
holders! Their 200-florin shares are quoted 5 per 
cent. at the Exchange ! 

Abyssinia has been sending us a relic here in 
Amsterdam. At Loisset’s circus, which has stayed 
here during a part of the winter, a Nubian girl, im- 
ported direct from the upper Nile, has been riding 
in Ada Menken’s ferocious style. All I know is, that 
the programs give her the title of ‘‘ Daughter of the 
| Nubian King.” Iam sure, if royalty has now reached 
the cireus, the king may well himself set up a hippo- 
| drome of river-horses, with the motto : 





| 


‘‘A horse! a horse ! a kingdom for a horse!" 


On the other hand, the great continental exponent 
of the Darwinian theories, Karl Vogt, has been 
giving a series of lectures at Rotterdam. You well 
remember that he was nearly killed while reading at 
Tréves by the fanatical mob. 





* The Park-hall being found more and more not to answer at 
all the increasing demands for admission to these concerts (even 
a considerably higher entrance-money did not prevent a serious 
crush), a trial will be made soon to give them in the great hall 
of our Crystal Palace. I am, however, afraid that the loss of 
sound will force the Directory to give up that building, and to 
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VELOCIPEDOMANIA. 


Tne Raoe iN Paris. 

A Paris correspondent writes:—" We are going 
mad about velocipedes. Not only do they run 
over us all by day and by night, but the French 
export them to an amount which would seem 
fabulous. 
£40,000. It sounds like a good deal of money, 
does it not? I know a man who had a velocipede 
sent out to Tiflis to-day. ‘The strangest thing is 
that velocipedes do not seem to frighten horses ; 
they ought to doso, for the effect is very peculiar. 
But I think there is some chance of our getting 
rid of them in the streets, for L read in to-day’s 
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The Custom returns for this year show 


It was generally admitted by the connoisseurs that| paper that a French Protestant clergyman was 


knocked down the other day and very seriously 
injured, and I have no doubt that the reverend 
gentleman will be such an instrument of reform 
as Sydney Smith said the Bishop of Sodor and 
Man would have been had he been killed in a 
railway accident.” 

A Racer wn Liverroon, 

The introduction of the velocipede into Liver- 
pool, though of a recent date, is rapidly develop- 
ing itself, and on Saturday last a very exciting eight 
nile race, for a prize of a silver cup, came off, the 
competitors being me nbers of the Liverpool Velo- 
cipede Club. About 3 o'clock, the hour appointed 
for the start, only five velocipedeans came up to 
the starting-post and mounted their vehicles 
Just as the vehicles yot under way, one of them 
knocked down a little boy, but the rider kept his 
seat. The pace was rather slow owing to the 
crowded state of the streets, but as the bicycles 
gained the open country the velocipedeans began 
to work in earnest. ‘The rate at which they got 
over the ground was astonishing, and several horse- 
men and carriages who followed the racers found 
it a most difficult task to keep up with them, 
although the roads were rather rough for the 
bicycles. At 16 minutes to 4 o'clock the Marine 
Parade at Waterloo was reached by Mr. Browne, 
who rode a much larger velocipede than the other 
competitors, ‘The distance traversed was a little 
over eight miles, which was got over in 44 minutes. 
Beyond the mishap mentioned above, the bicycles 
ran clear of everything. 





Tue * Royan OnioinaL” Cunisty Minstrets.— 
Owing to an engagement of long standing, the 
Christy Minstrels of St. George's Hall gave their 
entertainment on Wednesday night at the Hanover 
Square Rooms. In consequence of the change of 
scene, the extravaganza of “ The Grand Dutch-s" 
was not performed, but Mr. Vestris, who represents 
the Grand Duchess, appeared in female costume, as 
usual, and sang his famous drinking-song, which 
was encored. The vocal and instrumental por- 
tion of the entertainment was carried out 
pretty nearly according to the printed program. 
rhe quick alternation of the most sentimental 
and the most comic songs is one of the great charms 
of these entertainments. An appeal is made alter- 
nately to the universal sentiments of laughter and 
of emotion, whilst the audience is allowed but little 
time to dwell upon either. ‘ My Spirit Star” is 
followed by “Don’t Kick up a Row,” ‘The Spring 
Time of Life,” by ‘‘ Pretty Polly Pride,” “* We Meet 
Again.” or * Blue-eyed Violets,” by ** The Monkey's 
Wedding” or ** Pompey Jones.’ And if the shade- 
ing of ** Just before the Battle, Mother” is some- 
what too deep, there is the irrepressible and irre- 
sistible ‘* Bones ” ready to drive all care and sadness 
away. Altogether the St. George’s Minstrels are 
great favourites, and it is by no means surprising 
that they are well supported by the public. 
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°c Whur : arEvER =D " Let me love thee .. . seve cece cecccecececece se AMti 8 0| Mermarp’s Sone (from “ Oberon ’’) .......+ 2 6 
\ JOOD'S NEW AND COMPLETE EDITION | & voice from the Oceano... ..ee..seeee ed, PB Knight 3 01+ Tue Onp pea ON THE Srairs ” (Descrip- 
OF THE SONGS OF SCOTLAND. — Arranged with | Angel Land..... ones +.--Ditto 3 0 : 2 6 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupie, J.T. | All that’s bright must fade | -Mudie 3 0 tive Morceau) eR ee eee meaguhac 5 0 
Suneynx, and H. KE. Dippiy, In three volumes, on, 218, or) Bright be thy dreams .. .. es Ditto 8 0| Hesrern; Nocturne ........-cccccccccesss 3 
the three in one, half-bound, gilt edges, 21s, and 25s ; elegaut Paulin’s ae EE ALAGGC tkagnnadst see Hatton 3 0 QuapROON DANCE ........ e000: Sle eaban Sane 3 0 ' 
bindings, full bound morocco, 818, 6d. 85s, Pretty Nell . PPrerere rey -E. Fagan 8 0 D Duet rat A 
The Introduction, Critical Dissertation, and History of the | Twilight . Fh i aeiieaahoiara .. Walter — 3 0 pi vadienvad “ie Mage od Seles ee? es Mics 8 0 { 
Songs, has been written by Grouos Farqunak Gnaname. | Kissing eM ee ce cap re aed “Ditto 3 | LA Promesse Donnfir (‘* Pensée Fugitive’ ae 
Author of the article “Music” in the seventh edition of the | Wha saith the River.. veseereeseeeeeeeD@olin 8 0|Der Freyscui'rz, Fantasia .......-- psude eee 
“ Encylopedia Britannica.” Song of Home ... oo eecscceences Maeder 6 stion of piano- 
THE SONGS WITHOUT THE WORDS. One volume, 7s. | Hymn of St. Hilda's Nung..000000006220 78. Richards 3 0| “The above six pieces comprised the hog oy | 
Introduction by Groncr Farquaar GRAHAME. The Last Watch.. ; seseeeeeee J. A, Macfarren 2 6 | forte music that we have seen for very long.  Bril ay ‘ordinary 
THE DANCE MUSIC. One volume, 7s. Being the | The Broken Ring .... ionianes » +-Heary Smart 2 6 | full of variety, without offering any obstacle to larity, | 
Complete Collection of Reels and Strathspeys so arranged as to | I long for the Violet of Spring. ssseeeeeeA. Reichardt 4 0 | player, they enjoy the advantages essential to es requisites 
admit of their being played in the regular sequences of Reel, | My Jamie.......... ..G. Perren 3 © | Carl Veley is to be congratulated on Roving nee, el bien 
Strathspey, and Reel. Song of the Echoes .. . eenee ce ae Barnett 3 0 — seinem, the — = of _—- and com! 
. ‘ r wrevity.”—The Leader, Nov. 2nc 
N OORE'S IRISH MELODIES. — With New Cuawen & Co, Limited, 201, Rege at wecnsindbe po ct pieces, where the student will find both pleasure 
Symphonies and Accompaniments, and Edited by GA. " , jormeratiple 
MACF ARK N. Inone vines, full Music Size, 21s. ; re parts, CR, AM E R &- CO ’S 8 ae tee cc arnlog boutons” ‘ 
each containing Twelve Songs, 48. ; or each Song separately, 18. hectaeiaen - © “4 of oT he Orchestra, Oct. 28th. | 


Cramer & Co, Limited, 201, Regent-street, W. Ss A Cc R E D M U S I C Cramer & Co. Limited, 201, sien Ww. 





- ei 8. d. 
CRA M ER & CC ), S Saint Cecilia. Gems of Sacred Melody in a Series of G BOOK: 
Vv Oo Cc A L D U E T S Kight books, arranged for the pianoforte by J. G. Call- THE CHILD § OWN SINGIN f 
cott: , 
- No. 1, Containing Selections from Handel, Mendels- 5 en rTOUNG SING 
a sohn, Haydn, Meenrt, Gounod, Wallace, and OLD SONGS FOR YOUNG SINGERS, 
Stephen Glover. ‘Soft fell the Dews of the Summer _ Miss Devs ..... ar ‘a q : WITH AN 
Night.” Words by J. E. Carpenter. ve BO No, 2, Containing Selections from Cherubini, Chopin, -ASY ACI YIMEN , THE PIANOFORT 
Stephen Glover.“ Beautiful Moonlight. ” Words a by J. Mozart, Kossini, Haydn, Marcello, and iam BT SPAS Fe 
- Leong Pal pr peng ate . $0 ame . : EDITED AND SELECTED BY 
acfarren. ‘The Fall of the ”" For 80 rano an ue’ ‘ . 7 i 
Contralto ....... Sonn " 8 0 No. 8, Containing Selections from ‘Auber, Mozart, MARIA & WILLIAM HUTCHINS CALLCOT! ( 
Vincent Wallace. “Over the Bilvery Lake.” Barcarole Hows, Gounod, Ba = pty - | Brinley . F 25 Stam 
for two female voices. Words by J. E. Carpenter... 8 0 sash satel ance Fen 6 : Post Free 25 » 
a still lingers.” Words and music by Sacred Half-hours with Gounod .........7.....0++.,80l0 4 0 Loxpos ; 
Linley COR OO CO Oe ee Coeereccccercccsesessee B O Duet 5 0 





Caauaa & Co. Limited, 201, Regent-street, W: Cuauan & Co, Limited, 201, Regent-street, W. } CRAMER & CO, LIMITED, 201, REGENT STREET. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting. 
Gray. 
hi in the Cradle of the 


Dee 
The aed hor's weighed. 
The Tborn. 
I'd be a Butterfly. 
Where the Bee sucks. 


No, 2-15 CHRISTY 


When Jobnny comes marching 
home again, 

The Mocking Bird. 
autiful Dreamer. 

i but a little faded Flower. 

Watching for Pa. 

Come howe, Father! 

Mill May 

Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
She Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, ‘don’ t forget me. 


W en Morning’s light is break- | Come, smile again. 


ou Kate. 


No. 5.—12 SA 


The Dove of the Ark. 
Hymn of Eve. 

David Singing before Saul. 
Author of Good. 

Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8—15 CHRISTY 


4 where my love lies dream- 


Times, come again no 
more. 
Annie Lisle. 
Footsteps on the Stairs. 
Nelly was a Lady. 
Beautiful Star. 
Ulalie. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home— “ Jess: 
in” psy’ y 


Only a Ribbon—“The Sleep- 
oat 
ne is the mness from ™, 
heart—“ Matilda, ‘ 


Keep thy Heart for me—“ Rose | 


of Castille.” 

He'll miss me—‘ She Stoops | 
to Conquer.” 

For Her Sweet Sake—‘ The 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 
lection, 
> Mother bids me bind my 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


No. 12.—15 CHRISTY 


Jenny June, 


Ide to bea 9 Del. | 
My Mem’ ry turns Fond- 
ess back. 


Ob tit not Love is light as 
Tiaitte One that died, 


cz 





The Ploughboy. 
Be mine, dear Maid, 
Welcome me home. 
herry ripe ! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
I’ 2 aely since my Brother 
| die 
| Tramp, p Sevens 
| Nelly Ra 
Rock me to sleep, Mother, 
Song of the Sea-shell. 
Wait for the Waggon. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Alice. 

The rose that opes at morn. 
A lowly youth. 

The dawn is breaking o’er us. 


Norah, Darling ! don’t believe 
them. 


CRED SONGS. 


Ev'ry Day bey! zs ive thanks. 
Ere Infancy’s Bi 
The World of Change. 

? Kort, we a? Thee. 
ight an e dejected 
Yengush. 





There the silver'd waters roam. 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A — lam. 

The T 

Smooth io the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 

Gone are the Days. 

Lottie in the Lane. 

Ring de ~~ 

Forget and forgive. 

Maggie by my side. 
News from Home. 

The Sunny Side the Way. 





In that Devotion—* Matilda..” 
| Maid of the Silv'ry Mail— 
“The River Sprite. 
My Bud of May—* She Stoops 
to Conquer.” 
Coo! says the Gentle Dove— 
“ Punchinello.” 
| I've Watched him—‘* Hel- 
vellyn.” 
hen the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


MINSTRELS’ SONGS. 
Ah, never deem my Love can 
= Lee. 

| Sta Seas rd ‘for Uncle Sam, my 


J 
‘hy 





wt lee mou rng o 











CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES 


O breathe not his name. | The meeting of the waters. 

Believe me, if all thoseendear-| Lesbia has a beaming eye. 
ing young charms, The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through Erin! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore. | faded, 


No. 14.—6 SACRED DUETS 


O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. 


Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 





Jolly young waterman. The constant Sailor. 
Ned that died at sea. Loveiy Nan. 
Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I'm afloat. Poor Rosalie. 

She wore a Wreath of Roses, The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall [ sing you a Song of the 
Pretty Dove. Past ? 


Woodman, spare that Tree ! The old Sexton. 
Why c hime the Bells so mer rily?} The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. } sweet Dream. 
Are you coming, bonnie Annie?) Why do I love thee yet? 
Come out with me. Grace Darling. 
They have given youtoanother., Laurette. 
Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. | my Lad, 
NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid, The Pilgrim of Love. 
Tell me, my Heart. ‘ 





No. 19. TRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep | ing. 
The old Pine Woods, | Sweet Love, forget me not. 


Louisiana Bell. Old Boo Ridley. 
What is Home without a | The Song of the Rose. 

Mother ? | Kingdom coming. 

Lucy Lee. Why am [so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, | Keemo Kimo. 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me? Doon. 

Annie Laurie. Duncan Gray. 


Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A highland lad my love was 


Auld lang syne. born. 
O, my love is likea red, red rose. | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin Castle. 
No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


= whispers soft and light. 
To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








| No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. : The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. lago’s Toast. 

Merry and wise, My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 


A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She slee whed in the Valley. 
Softly falls the Moonught. Golden 

Kiss, but never tell. Where ben Le Lula gone? 


Ob Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpon: CRAMER & CO. LIMITED, 


201, Recent Sraeet, W.; 
SIMPKIN, MARSHALL & CO. 


SONGS. 





ae, J. P. 8. 
Angel land .... : 8 
A Voice from the Ocean (Bn)... 3 
Calm and storm (A Contrast) .... . eae eilelee-air aie ae 
Daughter of the Snow (** The Snowdrop”) Parr . 
Go, forget me . invebeewee aa 8 
I would I were a child again. 2 
Land of my love ..... iin’ ahs tacteats ic aed atid ae onthe Ge teia ae 
Little cares the Robin. Song s). (Sung by Mdlle. 1. Gillies) 8 
May time (s) .. ater denven wasn thee ae 
Parting, The (Her last words at) |... |. Sa aii 2 
Rocked in the cradle of the dee P B 2 
She wore a wreath of roses.  & 
Why chime the belis so merrily ( The New Year's 8 come) . 7 

GABRIEL, VIRGINIA. 

Breeze and the harp, The, in C and D (s) ........ 0.0... 8 
Lily Graeme. Seotch Song . hdeprnene o 
Little Golden Hair _s Venice) in Dand EF ( | RS 
Regret thee! .... kawalae ie na 
Separation ......... coccccevecsoce 8 


waa, H. 
Bright be her dreams (c) .... 
Charge, Chester, charge (n), 
Day is done, The .c pneeauwe<e 
Do you think of the days that are e gone, "Jeanie .. 
Hepes of my heart . . 
In the sunny hours of May ... ‘ oo ce Cdeenscencenes 
I dream of thee at morn, in A flat ) bige.senbanteuneeee 
Ditto, in F (¢ 
Il tell you p= I'd like to ‘be a rose. 
I stood beside a streamlet (c) ... ‘ 
Look from thy lattice, in F () 
Ditto,inD ... - 
M innesinger’ 8 dream | (n) 
Magic of a Flower, in F 
Ditto, in & flat (p) . 








Sots esr es esas as nots Core 











O do not chide me .. Srneins. 90,00 sp bepeceweseenesap EB 
Old Love and the new, The . ak ba Sats Gee cdeeke senna 
O tell me, shall my love be mine ...........sceeeen ee <2 
Paquita, in E flat (r),.. ay . 8 
Ditto, in€ .... - 3 
Priez pour Elle iY ‘oung Emme line ) OD dateh eg Dh ve eeah eee Oe 
Pure in heart shall meet rm, 3 The () TO ey ee 
Rose of May saan tases 2 
Rhine Maiden, “The .... TE ee Er 
Spinning Wheel, The ( (c) 2 
Sir Brian the Bold \c) 8 
Soldier's Wife, The 2 

Summer hight | silver’ light beautiful night i ‘in E ‘flat 
and F) Pm a coe 8 
Tell me, sweet Zephyr ( Witesnanse sh tetacenersvexevenes ie 
The Broken Ring. Sony UE) deppetnibi nine eaiies eeaneene ae 
Thinking of thee (c) ...... jakhernasbeberdeienees ae 
Through every chance and change (c » 8 
‘Two names, The .. .. ; a . 8 
Waiting for the Spring ( (c) ioe enestesastiaee 
Young Emmeline | Priez pour Elle) ( (c ). Ae EEE ET Rep EE, 

HATTON, J. “ 
A maiden stood upon the shore (s), ong hv mae. 
Parepa) . 

Messenger, The, (B\, (sung by Pische hy sereceecene @ 
Cariole, The, or Christmas sleigh ride . vseceseseee 1B 
Revenge (B), (sung by Staudig!) . openeces & 
Come live with me, and be my love, ‘in B flat in) Seeeniah a 
Ditto, in G, (sung by Signor Mario) ...........0005. 2 
Good-bye, sweetheart, good-bye, in C ...... cece cece cree 2 
Ditto, in E flat (7) . ‘ bkburaieecauae? Gl 
Ilow proudly they ll hear of this at home... 2 
King Christmas (Bb) .. 2 
Man of War (u), (sung by Herr Formes). . Z 


Under the greenwood tree, in F (Robin vinni t eed 2 















Ditto, in E flat, (sung by Mr Sims Reeves aveess oe 
Who bringeth me fresh flowers saeerenen 8 a alas ee 
SES 5 ORE AIED 40 40 0¢ 504° inne | 
Pauline’s Song.. eeapicd.onnsceneinec ead toseataeeaee 
Hope, sweet hope (0.00/08 69:'N0.0000:00 00.0060 86 0eereneest os BD 
Sing NO MOTE 2... cece ce cee eneseceves sedeseuctend” B 
The Cartole ..ccccccrcccccccccccccesccccocecccosecsces 
The Bridal morn. . ’ tevevees 

SULLIVAN, ARTHUR 8. 
Where the bee sucks (from wenpenanenes Mowre-sradl ee in 
D flat sdwaies eee 
Ditto in (3 fiat (s isung by Miss Banks). prreesdecioess: B 
Bride from the North .........5++ ike ecwtventksswn © 
GOUNOD. 
Bear him forth (“ Irene”) in E (s) 3 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 3 
Fair the rose of love is blowing (‘‘Irene"’) in Band G (s) 3 
Fairer than the morning . oo 2 
a greater in his lowly state (* Irene’ y in Dana 10) of 
For lack of gold he left me (‘ Irene") in A and G, a 2 
Gold and gray, in FandD .. coe 8 
Hast thou seen the young day ‘bloshing (“Hrene ) in " 
flat and C (s) .. . — 
Hero to Leander, in. D and Cc. saeeense > . 8 
Lark Song, The, in A and C (8) 2... cece ees ere eeseeeny 3 
Le Soir. Poesie de A. Lamartine. English and French 
words .. Mien oe 
She alone ‘charmeth iny sadne 88, ‘in @ and E (B).. 8 
BLUMENTHAL, aa 
A Day-dream, in D.. vesgoen @ 
Ditto, in F (s), (sung by Mame. Sherrington). core 6 
Come to thy lattice. Serenade, in E flat ) covoos 8 
poe eS os 9004s66sevintt> il 
rithee give me back my ‘heart, in G (3) sana ae 
H tto, te 5 (song ty Sete, Pareps).. empetacnsconae @ 
Remember me... ee tsocsawssonsoese 
The requital, in ¥ minor ‘a sobvaseuewe 4 
Ditto, in x minor, with simplified accompaniment ‘) 
(sung by Mr, Sims ne 9 scene 4 
Stars in heaven (1) .. 2 
They are not dead, but sleep 2 
Thoughts of thee, in B flat ‘and © (c), ‘(wang by 
Sainton-Dolby) ....ceceeececeeeeeeeeees a % 
When we are parted (T),.......scceeereereeee sovsceovee 8 
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RECENT WORKS 


PUBLISHED BY 


J. 'l. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

> by post, Ga 4d 

ORIGINAL SEQUENCES, HYMNS, 
Feclesiastical Verses, 28. 6d. ; by post, 28. Od. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 18. ; Ly post. 1s 2d. 

HYMNS APPROPRIATE to the 
On Toned Paper, 28.; by post, 9 2% Cheap editions, 
cloth, Is. ; by post, Is 1d; sewed, 6d. 5 by post, Td. 

THE RHYTHM of ST. RERNARD of MORLATX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. ; 
hy post, 26, 2d. Cheap edition, 8d.; by post, 9d 

HyY\> chic fly Median val, on the JOYS and 
GLORIES of PARADISE, 1s. 6d 5 by post, Is. Td 

THE HYMNS of the EASTERN CHURCH. 

fils by post, 26. 7d 

NO’! ECCLESIOLOGICAL and PICTU- 
PES, on Dalmatia, Croatia, Istria, and Styria; with a 
Vi to Montenegro. 6s. ; by post, 6s ’ 

TEXT EMBLEMS: ao series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2. ; by post, 28. 1d 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, &. CLEMENT, 8. JAMES, S. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6a. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s, ; by post, 4s. 2d 


Sermons, 68 


and other 


SICK ROOM. 





THE MORAL CONCORDANCES of S. ANTONY 
of PADUA, Translated, Veritied, and Adapted to Modern 
Use A thorough Sermon-Help), 35,3 by post, 3s. 2d. 


WILKINSON'S 
PRIVATE PRAYER. Vublishing Mouthly in 1s. Parts. 
Vol. L, Lent to Aseension; Vol. IL, Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm 
Translated from the German In Monthly Parts, 9d. ; 
by post, 10d In cloth, 8s. 6d. ; hy post, 0s, 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford, 1a, ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 

Rebellion, by the Rev. W. E. Heygate. 58. ; by post, 5s. 6d 

ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Chureh. 6d. ; by post, 7d. 


AN 


OUR DOCTOR'S NOTE-BOOK: being Twelve | Fiitions. 


Tales by the Author of ‘ The Tales of Kirkbeck.” 
by post, 2s Nal. 


RHINELAND 


28. 6d. ; 


and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, S. Barnabas’, Pimlico. 1s, 6d.; by 
post, Is. 7d 


TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 136. Gd. ; by Post, 14a, Gd. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parsnyteatanism and Tnvineism. 
Vol. IL. On Ananartiem, the Inperenpents, and the QuvuaKkrars, 
Vol. LU, On Meruopism and SweDENBORGIANS, 
Fach 3s, 6d. ; by Post, 3s. 10d. 
and V. On Romaxtam. 2 Vols, 
by Post, 4a, 10d. 

TIE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
lrayer. By the Rev, Alfred Williams, Culmington, Salop 
4s.; by Post, 4a ad 


Vols. TV Fach 4s. 6d. ; 


PR. IRONS ON MIRACLES AND PROPHECY ;| 


heing the Sequel to “Tur Biste anv its INTERPRETERS.” 
fs. 6d. ; by Post, 38, 10d. 

THE BIBLE and its INTERPRETERS. 
Popular, Koman, and Literary Theories; the Truth. 
W. J. trons, D D., Prebendary of St 
post, Ss 9d. 


Paul's, 38, 6d. ; by 


SANCTA CLARA on the THIRTY-NINE| 


Edited by the Rev. Dr. Lee. 
Tract 90."—British 


“It formed 
Magazime, 


ARTICLES 
the basis of 
post, 7s, 5d, 


A DIGEST of ST. THOMAS on the SACRAMENTS. | 


By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450| 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 
Ts. Od 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, ls. 8d 


7. T. HAYES, Lyall Place, Eator-square, §.W. 


READINGS at FAMILY or| 


| 
| 





} 
| 


| 


| 
| 





NEW WORKS AND NEW EDITIONS. 


fTPHE WHIMS and ODDITIES of THOMAS | 
A HOOD, with his Original Illustrations, First and second 
Series, Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready 

._«” The Trade and the Public are cautioned against a Cheap 
Edition of Tur Wiis axp Opprttes at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


Tn the Press. 


/ CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 

Copyright Pieces. (Ready in a few days.) 

T HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 

8vo., 10s. 6d. 

T HE POETICAT 
WORDSWORTH. 

perial 8vo., cloth, 93 


WORKS of WILLIAM 
New and Complete Edition. Im- 


New Volume of Moxon’s Mixiature Series of the Porrs. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emwa, Lady Woon. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 

58 (Ready. 
} OOD’'S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 

Each Series sold separately, price 8s. 
Realy ina few days. 

v= WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Mlustrations. Complete in 1 vol., with new Portrait, 


Price 68. 
Now ready. 
THE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Tllustrations. New 
Edition. With Portrait. Feap 8vo., cloth, 3s. 6d. 


TMHE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 

3a. 6d. 

THE COMIC POEMS 
With a Preface by TaHomas Hoop the Younger. 

gilt cloth, 504 pp , 5s. 

si SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 

gilt cloth, 504 pp., 5s. 

si POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 

by H. J. Baker. New and Comp'ete Edition, 7s. 

HE POETICAL WORKS of JOHN KEATS. 

With Memoir by Lord Hoventox. New Edition. Crown 

8vo., cloth, 5s. 


MOXON'S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
In 3 vols, feap. 8vo., cloth. Sold separately. Price 
Is. 6d. each. 


of THOMAS HOOD. 


18mo., 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 


OE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


8 vols. in 1 vol. New Edition Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 





The 
By { 


7s. ; by | ~ 


Line Engravings, superbly bound in cloth, £8. d. 

POT UD siete sc cdastrdescvcceseens 313 6 
Photographs from the Original Drawings, 

in Portfolio. ...csecceseceees ocecee » & eo 
| Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 


| Artists’ Proofs before Letters, in Portfolio 15 15 





Lonpon : 


EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


CHEAP SERIES OF INSTRUCTION BOOKS 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 

| CONCERTINA, 

WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


witl 


SCALES, EXERCISES, AND POPULAR AIRS 





TS 
NOTICE TO THE CLERGY AND LAITY 


THOMAS PRATT & Sons 


Have entered into arran-ements for the 
mnnufacture on a very extensive caale 
and they are now enabled vo offer them t, 
the Clergy and those engaged in the a 
vice of the Church, complete in pow 
Case at 21s. each, on receipt of PO. 
\ Order, aes Charing-cros, mg 
ength, to worn wi 

sock, 25s. each. Mhout Cag 


f sis Orders should be sent direct to 
} ‘the Inventors, 


THOMAS PRATT ¢& 
CLERICAL AND Gaver y SONS, 
Every description of Church Furniture. 
The largest and most varied Stock ot 
Eucharist Vestments, Cassocks and Sur. 
plices in London to select from. 
Priests’ _ and Clerical Inverness 
Capes, in Waterproof Serge 
Woollen Cloths. en 
Tue Correct Priest's Hoop, 
Price in Stuff, 18s. to 25s.; in Silk, from 
30s. to 50s, 
Gothic Metal Work, Incense, and Altar 
Linen, ec. 
CHRISTMAS PRESENTS. Nuw Year's 
5 3 Girts, & Crvecn Decoratioys, 
















‘i Catalogue on Application, 
24, TAVISTOCK STREET, COVENT GARDEN, W.c, 
Brancu EstasiisHMgent—24, Sovrnampron St., Srraxp, W.C, 


CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wu. HORSLEY, Mus. Bac.,, Oxoy, 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 
No. 1. 


Holy, holy ! (Redemption). Where'er you walk (Semele), 


Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 
Pious orgies (Judas Mac | Lord to Thee each night and 
caleeus). day (Theodora). 
No. 2. 
He layeth the beams. *Tis liberty. 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 


What's Sweeter than the new 
blown Rose ? 

Wise Men flatt’ring. 

No. 4. 


Heart the seat of soft delight. 
As when the dove. 


Shall Ion Mamre’s fertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord, 





Love in her Eyes, 
O Ruddier than the Cherry. 





Lonpoxn: CRAMER & CO. LIMITED, 


201, Recent Srreet, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. Ilus- 


trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 


fNHE CULTIVATION OF TEA in the Lary 

Indies is an important feature, and the EAST INDI 
TEA COMPANY have, on account of its great strength an 
exquisite flavour, promoted its sales by eve gy a 
Company are now selling 4 % ing, china 
the reduced duty—viz., from 2s. 8d. to 38 8d. per Ib., and fees 
Teas as usual, at 1s. 4d. lb., and upwards. Price list ABD, 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 














Printed and published by Jamns Swirr, of No. 55, King-street, 











Post free Seven i . 
CRAMER & CO. LIMITED, 20 G9... , W. 





Golden-square, in the County of Middlesex, at the Printing: 
office of Swirt & Co., 55, King street aforesaid. —Saturday 
Mareh 13th, 1869. 
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